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Emuéleia mpoypdupatog Oe6dwpog AwTng

David Berezan Buoy(5.1) (2011) (9:40)

Ricardo Climent The Last Castrati (stereo) (9)

Annette Vande Gorne Ce qu'avu le vent d'est (stereo) (2003) (8:00)
Robert Normandeau Baobabs (stereo) (2014) (13:32)

Manuella Blackburn Switched on (stereo) (2011) (8:00)

Ake Parmerud Growl! (stereo) (2014-5) (12:43)

David Berezan, Buoy

To Buoy e&epeuva Toug nxnTIKOUG kdapoug kai Ta TepIBAAovTa Twv BaAGoTIwv anuadoupwy,
TOMEG amd  TIG OTroieg  €xOuv  KOUdOUVIO, YKOVYK | OQUPIXTPEG TIOU  AVTNXOUV
QVTATTIOKPIVOUEVEG aTNV Kivnong TG BAhaccag. Ta TOIKIAOJOPPA  XAPAKTNPIOTIKA TwV
onpadoupwy, Ol OTToiEG XPNOIJoTIoIoUVTal WG apwyoi oTov BaAdCaIo TTPooavVATOAIOHO
KaBw¢ kalr otV €MOTNHOVIKA €peuva Tou BaAOCOIVOU Kalpou, TNG OIKOAOYiOG Kal Tng
WKEQVOYPaQiag, TPoQodOTOUV TNV NXNTIKA YAWCCA KAl T YPOUUATIKY TTOU avOTITUOCETAI OTO
KOPATI. KOpaTta UAIKwY SOUNUéVA GUUQWVA PE TNV EVEPYEID TWV KULATWY TWV WKEAVWVY KAl
UTTOKEINEVWV TTAAAOEVWY KOl BOUICOVTWY OTOIKEIWV (UTTAIVIOOEVA TA PETABIBOUEVA TIVIGAQ
TWV onuadolpwy) dnuioupyolv BEUATIKEG EVWOEIS TTOU DIOXEOUV TO QYO KAI TTAPEXOUV HIa
dopry epImAGvnong avapgeca o€ avaAQUTIEG TTPAYUATIKOU KOGUOU (KUHATA Kal onuOdOUpES)
Kal QvTITTAPABAANOPEVWY aQnENUEVWV NXNTIKWY KOTUWV.

To Buoy képdioe 10 Bpapeio otov Maykoouio Alaywviopd Zuoveeong HAEKTPOOKOUOTIKAG
Mouaikrig Viva (Concurso Internacional de Composi¢do Electroacustica Musica Viva)
(AioaBova, Moproyahia) 2012).

AgdbTou ohokApwae To TrTuyio Tou atnv loTopia (1998) ato MavemoTApio Tou Calgary, dimAwpa atn Z0vbeon
(1996) ato Grant MacEwan College (Edmonton) kai petamruyiaké atn Z0vBeon (2000) ato MavemigTAuio Tou
Calgary, o David Berezan petakouioe a0 Hvwuévo Baaileio kai ohokAfjpwae 10 dIBAKTOPIKG Tou aTn ZUvBean
HAekTpoakouaTikig Mouaikig (2003) gto MavematAuio Tou Birmingham. To 2012 diopiotnke KaBnyntg ot
20vBean HAekpoakouaTikig Mouaikig oto Mavemgmuio Tou Manchester, 6mou diareMei, amd 10 2003,
dieuBuvtAg Twv Electroacoustic Music Studios kai Tou MANTIS (Manchester Theatre in Sound).

Amd 10 2000 Exer agiepwOei Kupiwg OTn OoUVBEDN OKOUCUATIKAG WOUCIKAG, av Kal €xel £miong auvBéael ka
ekTeAEael Epya live-electronics yia solo kai oOvoAa. Egideikeletal atn diGKuan NAEKTPOOKOUGTIKAG HUOUTIKAG
(sound diffusion).

O David Berezan éxel BpapeuBei atoug diaywviopols Music Viva (Moptoyahia, 2012), Bourges (FaMAia, 2002),
Luigi Russolo (Itahia, 2002), Radio Magyar (Ouyyapia, 2001), Sdo Paulo (BpadiAia, 2003, '05), L’'espace du son
(BéAyio, 2002) ka1 JTTP (Kavada, 2000). EmmpooBeta, o€ apkeTég (wvTaveg EKTEAETEIS TOU EpyOu TOU, N HOUCTKN
Tou éxel avapetadoBei amd 10 CBC (Canadian Broadcasting Corporation) kaBwg ki amd 10 BBC (British
Broadcasting Corporation).

Ricardo Climent, The Last Castrati

H €peuva yia 10 €pyo TTPOEKUYE QTTO TIG TTPWTOTUTIEG KOTAYPOMEG TV KUAIVOPWY KeEPIOU
Gramophone, Tpiv amd évav aiwva, Tou Alessandro Moreschi, yvwoToU wg 0 TeAeUTaiog
castrato. H gwvn Tou Moreschi — YeTagu gommpavo kai wvAg ayoplou - ATav To ETTIKEVTPO TNG
NXNTIKAG Hou épeuvag. ApxIKA, JouU TTPogEvnoE evIUTTWGT TO yeyovdg 0TI n ewvh evog castrato
MTTOPOUCE VA QTACEI O€ TTEPIOXEG KOVTPA TEVOPOU TTOU OEV EiXAV TTPONYOUMEVWG ECEPEUVNBEI.
210X0¢ Mou ATav va dnuioupynow T @uwvr evog PEANOVTIKOU QavTaOTIKOU castrato pe



BonBeia NAEKTPOOKOUCTIKWY TEXVIKWY OUVBEONG. ATopakpuvenka amd Tnv umapxouod
EPEUVA OXETIKA E TNV IGTOPIKA AVOOUYKPOTNON MIAS Guvig castrato TTpog Tnv eggpeuvnon Twv
KPUPPEVWY IBI0TATWY TNG € £va TTAQICI0 HOUTIKAG auvBeang. Mwg Ba frav pia gwvn 1ou Ba
uTTopouce va @Bacel ot AyvwOTEG TUXVOTIKEG TIEPIOXEG ME TNV evioxuon onuparog fi Tov
amoAuTo éAeyxo TNG avamvor|g; AopIKA, TO £py0 OEV ETTIXEIPET VO PETAPEPEI HIOL YAVTACTIKY
apriynon g Cwng Ttou Moreschi. Zmnv apxf, Oev UTTAPXEI ouveldnT avagopd aTnv
TTPOEAEUCT) TWV TINYWV AXOU KAl TA NXNTIKA QVTIKEIPEVA ETTIKEVIPWVOVTAI O NXOXPWHATIKES
peTaMayég. KaBwg n 1o épyo efehiooetal yivetal 0 YKPOTEOKO Kal QUVOUIKO E €VTOVEG
Xelpovopieg. AkoAouBei éva amdomacua amd tpayoudl Tou Moreschi, dmou n ouvBeon
EYKATAAEITIEl TOV a@npnuévo AOYo Kal Viveral UTTQIVIKTIKA yid Tnv TaidIK nAikia Tou
TpayoudioT. H maykéouia mpePiEpa Trpaypatotointnke oto SGAE-Madpitn 10 2005.
AkohouBoubnoav Trapouaidoeig Tou épyou aTo Gainesville Tng ®AGpivia, SEAMUS Ivtiava,
ICMC BapkeAwvn, WOBC 91.5FM Radio-Ohio, Valparaiso XiAfj, ®eoTiBaA KEAMS ZeoUA,
Kunitachi Tékio, Sounds-Electric AoupAivo, BBC Radio 3 kai Radio Nacional Espafia. To
koppaT avaBewpronke yia dpyava kai payvnrotaivia amd 1o Néo 2Uvodo Moudikig Tou
Mavemotnuiou Néag Yopkng uméd 1 dieuBuvon g Esther Lamneck. To Last Castrati
kukho@dpnaoe ot TEoaepig eTikETeg CD (IVM, CMC, ICMC, SGAE)

O Ricardo Climent gival kaBnynt¢ pouaikic alvBeong kal emKeQaARg Tou Topéa auvBeang aTo MavemoTApio
Tou Mavroeotep kai dieuBuvirig Tou epeuvnTikol kévipou NOVARS. Ta Teheutaia xpévia n €peuva Tou
ETTIKEVTPWVETAI aTOV NXNTIKO OXedIOaUO NAEKTpOVIKWY TTaIxvIdIwv. Epappdler unxaviopols Twv video games o
mepiBaAovia  ouvBeang, xpnaoigotolwviag Tov AX0 w¢ Tnv KUpla TmyR TAoAynong kai eggpelvnang.
AiadikTuakoi T6TOI: £pya TaixvIBIWv-Axou: game-audio.org. ZUMOYA HOUGIKWY Epywv: electro-acoustic.com.
NOVARS: www.novars.manchester.ac.uk

Annette Vande Gorne, Ce qu'avu le vent d'est

Opnvwdia yia Ta TTOAITIKA BUPATA TWV IDEOAOYIKO-0IKOVOMIKWY TTOAEUWY
2T1ov Hans Tutschku

O1 éviova TTOIKINOMOPPES TUVOETIKEG TEXVIKEG KaI TO ypawipo Tou Debussy avinyolv oTig
TEXVIKEG YPAPAG NAEKTPOAKOUCTIKAG HOUTIKAG KAl ETTECEPYATIOg TOU NYNTIKOU OAKATOG.

MNa mapddelyya, oTn YOUTIKI) TOU PTTOPOUME VO AKOUGOUWE «AOUTTAPITUEVEGY ETTOVOAAYEIS
MIKPWV KUKAWV, OUXVA TPOTTOTTOINUEVWY TOVIKA, WE i Xwpi¢ TTapalayég otnv Taxutnra
(oUvTopeG WnAEG vOTEG, apyéC XapnAéG vOTeEG), BUVAMIKEG avTIBETEIS, EagvIKEG aAhayég aTo
tempo, emKAAUYN PopQwVY O€ £va GUVEXEC UQAVTO, avTITTAPABOAR Halwv Kal KIVAGEWY. To
Dialogue du vent et de la mer, n 1pitn Kivnon tou La Mer, 10 Ce qu’a vu le vent d’Ouest, 10
£Bdopo TTPeAoUdIO Tou TTpwTOU BIBAiou yia TIdvo, i To Jeu, TO TEAEUTAIO TOU OPXNOTPIKG £pYO,
a1roTeAOUV TTAPAdEIYHATA TWV TTAPATIAVW.

YTapyel emiong pia 1diaitepn oxéan e Tn euan oav pdTuTro. Edw, n @Uon yiveral avtIAnT
0€ Mia TToIKIANia dUVAMIKWY KIVAGEWV KAl QOCUATIKWY XPWHATWY OTI6 T0 auTi eVOG HOUTIKOU
TTOU TIPOCTTABET va PNV T0 TIEPIYPAWE! e avekdOTOAOYIKOUG XOUG, AAAG va EEAyEl OPIOPEVOUS
VOHOUG Y10 TA QUOIKA XOPAKTNPIOTIKA.

O Debussy, ekard xpovia apydtepa, Acitoupyei yia 10 €pyo w¢ TPOTUTIO QUVOIKAG Kal
HOUGTIKIG OUPTIEPIPOPAG, WG OTUAIOTIKG Kal DIGAEKTIKO ONPEI0 avAPOPAS KAl OX1 WG NXNTIKA
myn.

O Debussy, xwpi¢ ap@iBoAia, Ba €ixe yivel PEPOS TNG TEPITIETEIAS TNG NAEKTPOAKOUTTIKAG
HOUGIKAG.



To épyo civar mapaywyr) Tou studio “Metamorphoses d’Orphee’, Musiques & Recherches,
Ohain (BEAyi0), Maiog 2003 kai amoteAei avaBeon tou PeaTiBAA Akouauatikig Mouaikig Tou
Cagliari.

Creation, Cagliari, (Sarda) louviog 2003.

Zmoudég atnv kAaaikh Jouaikn ( mdavo, IoTopia TNG HOUGIKAG, appovia, TPAkKTIKA appovia, dietBuvan xopwdiag,
avtiomién k.A1.) oto Royal Conservatory of Mons and Brussels kai pe tov Jean Absil (poUyka, evépyavn
ouvBean). MouaikoAoyia atov Avoiyté MavermiaTAiuio Twv BpugehAwv. L0vBean HAEKTPOOKOUGTIKAG HOUTIKAG UE
Toug G. Reibel and P. Schaeffer oto Conservatoroire National Superieur de Paris. Opyavvel wg KAAITEXVIKA
dieuBovTpia to Aibvég PeamiBaA Akouoparikic Mouaikig Twv BputeAwv L'Espace du Son (1984, etnaiwg amo
10 1994) kai am6 10 2000, T0 Electroacoustical Festival “2 visages de la musique électroacoustique” kar Toug
dieBveic diaywviauoug “Espace du Son” kai “Metamorphoses”.

15puae kai nyeitar NG pn kepdookoTikrg eTaipeiag “Musiques & Recherches” kai 10 aTolvTio “Métamorphoses
d'Orphée” (1982). Exdidel v emiBewpnan "Lien" kai 1o ElectrO-CD. (www.musiques-recherches.be) Képdiae 10
BpaPeio SABAM “Music’s Year” 1o 1985 kal 10 “Fuga prize” 10 1995.

A1daokel aUvBean NAEKTPOAKOUTTIKAG HOUTIKAG OTA KOvaepBatdpia Tng

Liege (1986), Twv BpugeAwv (1987) kai Tng Movg (1993). Eivai kaBnyrtpia emeritus amé Tov lodAio Tou 2016.
Aivel TOMEG auvauhieg ae xwpeg NG Eupwtng, Tou Kavadd, ng NoTiag AUepIKAg.

210 TapdV, N HOUCIKA TNG PEAETAEI TIOIKIAEG LOPOES NXNTIKWV EVEPYEIWY TNG UONG: TIG XPNTIHOTIOIE 6TIWG Eival
N TIC UETOLOPOWVEI OTO GTOUVTIO YO va ONUIOUPYATE! pia a@nenuévn Kai EKOPACTIKY HN-aveKDOTOAOYIKN
yhwooa.

H oxéon avaueoa atov Adyo kai T Mouaikr eivar évag @AAog Topéag épeuvag. Anpiolpynoe emmiong Tnv
akougparikf 6mepa "Yawar Fiesta" n omoia avavewvel TAfpwG To €i00G evy dnuIoupyEi Evav GUVOETIKG Kpiko UE
T0 TTAPEABOY.

Robert Normandeau, Baobabs

Aiaokeur) Tou akouaoparikou épyou Le renard et la rose (1995), Tpitou KopuaTiou evog KUKAOU
mou dpxioe 10 1991 Baciouévo aTnv ammoKAEIOTIKE XPAON TNG avBpwITIviG Qwvig. Idiaitepa, n
ovoparotrolia £xel An@Bei umOYIv YOVO O TIEPITITWOEIS OTTOU OI AXOI TNG AVBPWTTIVNG
yAWwoOoag avTioToIXOUV (UECO OTO QVTIKEIUEVO, TN XEIpOvouia fj To cuvaioBnua Trou
dnAwvovral kai dx1 aTnv agnenuévn Toug avamapdaTaan.

AmoteAeitar amd mévie kivAoeig: Babbling and rhythm, Nostalgia and timbre, Anger and
dynamic,Lassitude and space, and Serenity and texture.

Mropei kavei¢ va diakpivel Aiya kpuppéva Bépara ou ouviéBnkav yia 1o €pyo Le petit
prince 10 1994 yia 10 Radio-Canada: the King, the Businessman, the Vain, the Flight of Birds,
the Well of the desert, the Little Flower, the Rose, the Baobabs, the Lamplighter, the Merchant
of water pills, the Fox and the Geographer.

To Baobabs uhomoiénke 10 2012 g1o The Banff Centre for the Arts pe Tnv umooTipign Tou
Conseil des arts et des lettres du Québec (CALQ) kai TapouaIdaTnke yia TpwTn ¢opa oTig 15
Maiou, 2013 amo T gompavo Stéphanie Lessard, Tnv dAto Marie-Annick Béliveau, Tov Tevépo
Michiel Schrey, Tov umréiooo Pierre Etienne Bergeron, kai 1o givoAo kpouaTiv Sixtrum (Jodo
Cataldo, Julien  Compagne, Julien  Grégoire, Philip  Hornsey, Kristie  Ibrahim, Fabrice
Marandola) katd 1 didpkeia ¢ ouvauliag Des puces et des drums oty AiBouca
MoAupéowv Tou MavemaTnuiou McGill ato MovtpedA. To £pyo fitav pia avadeon tou Sixtrum
pe v umootApign tou Canada Council for the Arts (CCA). Euxapiotw toug  Odile
Magan, Fabrice Marandola tou pe Trapakivnoav apxikd, Tov Greg Samek yia Tnv Tapaiveot
Tou, Tov Patrick Saint-Denis yia tn BoBeid tou 010 TEXVIKO PEPOG Kal 1dIaiTEPA TOV Luc
Simard ToU pETaPOPYWOE OE YPATITA TTAPTIPOUTA TNV OpYIOUEVN Hou Qwvh. To Baobabs
BpaBelbnke pe 10 TPWTO Ppapeio (yia Wikt poudikh) otov Maykoouio Alaywviopd
HAektpoakouaTiki¢ Mouaikrg Musica Nova 2013 (IMpaya, Toeyia).



H mapouca nxoypdenon mpayuarotmoliBnke amo Tov Denis Martin a1 16 Maiou, 2013 kara
 dIapkeIa TNG eTavalapBavopevng eKTEAETNG TG TIPEIEPAG: N Wi¢n OAOKANPWONKe amo Tov
ouveétn Tov ZetrréuPpio Tou 2014.

2Auepa Ba akoUOOUWE pIa AKOUGUATIKA EKOOXN TOU £PYOU.

To £pyo Tou wG oUVBETN gival aPIEPWIEVO KATA TO PEYOAUTEPO PEPOG OTN OUVBEDT OKOUOUATIKAG HOUTIKAG, av
kai éxel ouvBéoel kamola pikTd €pya. Mo ouykekpipéva, OTIC GUVBEDEIG Tou peTayelpidetal aiobnTikolg
TTOPAYOVTEG PEOW TWV OTTOiWY dNUIOUPYED Eva «TIVEUA yia TO QUTi» GTO OTT0I0 TO «voNua» KABWGS Kal 0 «fX0G»
yivovTal Ta gToIx€Eia TToU avamTiaggovTal oTa £pya Tou.

EpyaoTnke emiong wg kaAirexvikdg dieuBuvTig yia avw amo 20 xpévia, 1diaitepa yia T aelpd guvauliwv Clair
de terre (Association pour la création et la recherche électroacoustiques du Québec (ACREQ)) amé 10 1989 péxp!
70 '93 010 Planétarium de Montréal, kai Rien a voir kair Akousma (Réseaux) amé 1o 1997 péypi 1o 2006.

Eivar kaBnynmg atn olOvBean nAektpoakouoTikAG poudikig ato Mavemiotipio Tou Movtpedh amd 10 1999
agpdtou ohokArpwae TV TPWTN Tou AlaTpiff aTov Topéa TG pouaikAg atnv HAekTpoakouaTikr Z0vBean (1992),
pe emBAEmovTeg kaBnyntég Tnv Marcelle Deschénes kai Tov Francis Dhomont. AiguBUvel v Spatial Immersion
Research Group (GRIS), n omoia mapayer Aoyiauiké nxntikng didyuang.

‘EAape Tpia Prix Opus amé 10 Conseil québécois de la musique (CQM): dUo 10 1999 — “Composer of the Year’
kai“Record of the Year — Contemporary Music” yia 1o Figures (IMED 0944) — kai éva 10 2013 — “Record of the
Year — Contemporary Music” yia 1o Palimpseste(IMED 12116). H Académie québécoise du théatre (AQT) Tou
¢xel dwael duo PpaBeia Masque Awards (“Best Music for Theatre”): 1o mpwro 10 2002 yia 10 £pyo Malina kai 10
deuTepo 10 2005 yia 1o €pyo La cloche de verre, kai Ta duo pe diguBlvTpia aknvA¢ Tn Brigitte Haentjens.

Manuella Blackburn, Switched on

To épyo €Cepeuva AXOUG BIAKOTITWY, TNAEPWVIKWY KOVTPAV KAl KOUNTTILV TToU GUANéXBnKav
aTé TO OTITI HOU Kal TOV Xwpo epyaaiag. nyr evag 1diaitepa evdiagépovtog fixou ATav pia
ToAIG TNAEOpaON, HE TO AVOlyda TNG OToiag TTUPodOTABNKE Wi OEIpd AXwY UWnAAg
TOVIKOTNTAG 01 0TToi0l PETAPEPONKAV Ot XaunAoTepa Uywn. Madi pe autoug Toug fXOUG, o1 X0l
dlakoTTwy, Ovrag TOAU JIKpoi O¢ dIApKEIA, OXnuatiouv TepiTEXVa NXNTIKG GUVOAQ.
EmimpboBeTa oe autd Ta oToIxEid, Ye TTPOCEAKUCAV 1DIQITEPA OI TIEPITITWAOEIG TWV AWYUXWV
QVTIKEINEVWY OTA OTTOIa DIOXETEUETAI EVEPYEID META OTTO OTIYUEG un AciToupyiag kaBwg Kai n
pon NAEKTPIKOU pelpaTog kal Bountou péoa o kukhwpata. To Switched on oAokAnpwBnke 10
2001 oto Liverpool Hope University (Ayyhia, Hvwpévo BaaiAeio). Euxapiotw toug Lynn
Holland kar David Lewis yia 1n BorBEIG TOUG Kal TO €KTEVEG KUYyl OIOKOTITWY OTO Art
Department of Liverpool Hope University (AyyAia, Hvwpévo BagiAeio), kai tov Andrew Hall yia
TV TOAUTIUN ouppoAf Tou otov Axo. To Switched on BpéBnke otnv TeAIKR @aon yia 1o
Bpapeio Gaudeamus Prize 2012 kol Tou omoveunonke 10 TPWTO PBpafeio OTOV E£THTI0
diaywvioud Metamorphoses, Bpu¢EAheg, 2012.

H Manuella Blackburn eivar guvBérpia nAekTpoakouoTIKAG WOUCIKAG Tou €feIdikeUeTal gt dnuioupyia
akougparikA¢ pouaikng. Exer ouvBéoel emiong yia Pouoikd Gpyava Kai nAekTpovikd, autooxediaguoug yia
oUvoAa laptop, kai youaikn yia xopd. MeAétnae Mouaikhy ato Mavematiuio Tou Manchester (AyyAia, Hvwpévo
BaaiAel0), amokTwvTag ot auvéxela yetamruyiakd ot 20vBean HAektpoakouaTikig Mouaikig. Eyive péhog Tou
Manchester Theatre in Sound (MANTIS) 10 2006 ka1 oAokAfipwae 10 81daKTOPIKG TNG GTO TAVETIGTAUIO TOU
Manchester pe Tov Ricardo Climent 1o 2010. H Manuella Blackburn €xelr Gouhéyel yia ta studios Tou EMPAC
(Experimental Media and Performing Art Centre, Néa Yopkn), 10 Miso Music (Aigapéva, Moptoyahia), To EMS
(XTokx6Aun, Zoundia), To Atlantic Centre for the Arts (PA6pivta, HIMA), kar yia 1o Kunitachi College of Music
(Tékuo, lamwvia). ). H pouaikr NG €xel ekteAeaTei g€ Guvauhieg, @eaTIBAA, ouvédpia kai ekBéaeig atnv
Apyevtiviy, 10 BéAyio, T BpadiAia, Tov Kavada, ™ XiAj, v Kéota Pika, v KoUBa, Tn FaMia, T Meppavia, Tnv
[takia, v lamwvia, v Kopéa, 1o Megiko, v Moproyahia, v lomavia, T Zoundia kai 1i¢ HMA. H Manuella
Blackburn &xer Aaper mAnBog dieBvwv Bpapeiwv yia TNV aKOUCUATIKA TNG JOUTIKA GUUTTEPIAAUBAVOEVWV TwV
e&n¢: Mpwro Bpapeio atov 70 Alaywvioud Akouapatikig Z0vBeons Métamorphoses, (Musiques et Recherches,
BpugéMeg 2012), mpwro Bpapeio atov diaywviopd Musica Nova, (Toeyia, 2014), Grand Prize gta Digital Art
Awards (PoutliodBa, lamwvia, 2007), mpwto PpaBeio atov 70 kai 100 Aibvy Alaywviopd Ziveeong
HAekTpoakouaTikig Mouaikig Viva (Aicapéva, Moproyahia, 2006, '09), Tpito BpaBeio aTov Diffusion Competition
(IpAavdia, 2008), BpaPeio koivol aTov Aigbvh Alaywviopd 20vBeang HAektpoakouaTikAg Mouaikic (CEMJKO,



BpagiAia, 2007) ka1 emaivoug atov diaywviaud Centro Mexicano para la Masica y las Artes Sonoras (CMMAS)
(Mopéhia, Me€ikd, 2008) kai atov Aigbvr Alaywvioud Z0vBeong HAektpoakouaTikig Mouaikig Tou S&o Paulo
(CIMESP '07, BpadiAia). Eivai Senior Lecturer aTo Liverpool Hope University.

Ake Parmerud, Grow!!

H péral pouaikn eivar amoudaia atn Zoundia. Atd TOTE TTOU 0 PIKPOTEPAG POU YIOG TTailEl OE
Mo uTravTa 8¢ Ymépeca va amo@Uyw autiv Tnv Tapadoon, akdun ki av 1o RBeAa. Avtibeta,
EVIUTIWOIA0TNKA aTTO TN QWVNTIKI TEXVIKA TIOU XPNOIYOTIOIEITAI aTIO  €KEIVOUG TTOU
amokahoUvTal «screamersy ] «growlersy, éva €idog QUOIKAG NXNTIKAG TTAPANOPPWONG TTOU
divel TV evIUTIWON TTWS O TPAYOUDBIOTAG KATACTPEPEI TIG QWVNTIKEG TOU XOPDES.

ZaQviKG pou yevvnBnke Wia Evtovn €mBupia va dnuioupyiow £va KOUUATI yia Wia Xopwdia
amoé «growlersy, kAt ou dev éxw akouael TOTE (kal Aiyol dAAor £xouv). O yidg pou kaThpepe
Va JE GEPEl OE ETTAPN WPE TEGTEPEIC OTTO TOUG KAAUTEPOUG growlers Tng TOANG Hou yia va
OuvePYaaToUV O€ Pia nxoypdenan. Emiong {Atnoa amd évav amd autoug va ypayel JepIkoug
katdAAnAoug dUGTOTTIKOUG OTiXOUG.

O1 omadoi Tou PETON ONUEIVOUV TTIAVTA TN ONUOCIA TwV OTiXWV TTAPOTI TIG TIEPITTOTEPES
Qopeg gival aduvaro va diakpivelg otoladrmote amo TIG Aéeig. Auto eival aAfBela yia 1o
Growl!. MapdAha autd eméAeta va dwow £Ueacn oc dUO YPAMMEG TTIOU Eival KEVTPIKEG OTN
duaTomia Tou pétah: “Hell is us. Die we must’, yia @paon 1ou @aivetal va €xel UEYAAN
onpacia utd 10 WS NG KAIWATIKAG AAAAYRS, Twv TTAYKOTUIWY TTONITIKWY KQioEWV, KaI TOU
avBpwtivou utreptrAnBuauoU.

To Growl! fjrav amotéAeapa TG Wigng HETOA, NAEKTPOOKOUOTIKAG KAl electronica HOUTIKIG.

To Growl! ohokAnpwBnke 10 2014 oTto aTouvTtio Métamorphoses d’Orphée studio of Musiques
& Recherches in Ohain (BéAyio), kai mapouoidaTnke yia mpwn eopd oTig 11 Gefpouapiou
2015 a1o Espace Senghor aTig BpugEAAeG.

To koppar givar avaBeon Tou opyaviopou Musiques & Recherches. Euxapiotw Toug Henrik
Blomqvist, Alexander Andersson, Aron Parmerud and Axel Widén (vocalists Tou
nxoypagenénkav).

Z1ixol amo tov Axel Widen.

O Ake Parmerud éxel akoAOUBAOEI pia ETTITUXNUEVN ETTaYYEAUCTIKY KapIépa oTn oUYXPOVN HOUGIKA Kal OTa
media arts amo6 Ta 1€An ¢ dekagtiag Tou '70. MapdTi apyika ekmaideUTnke we wtoypdeog (1972-74) ouvéyioe
omoudadovrag pouaikh ato MavemiaTAio kal aTn ouvéxela ato Goteborg Conservatory of Music.

Extd¢ amd v nAekTpoaKOUOTIKA Kal evdpyavn HOUCIKA, n ToAuypa@dtarn Aigta épywv Tou TepIAUBAvE
OUVBETEIG TTOU KOAUTITOUV £va EUPU QATUA POVTEPVAG TTEIPAPATIKAG HOUCIKAG OTa TTEdia TOU XopoU, Tou GIVENd,
¢ d1adpaaTikAG TEXVNG, Twv multi-media, Tou BedTpou kai Tou Bivreo.

To ¢pyo Tou “Proximities” éhafe o Tpwto Bpaeio To 1978 a1o AicBvég PeaTiBAN HAekTpoakouaTikig Mouaikhg
Bourges atn l'aAAia. Ad 161e £xe1 AaBer 17 digbvr BpaBeia kai Tpeig anuavtikoug ooundikoug ETaivoug.

Ze 600 epioTaoelg £xel AaBer emmiong To Zoundiko Bpafeio “grammy” yia 1o Best Classical Album of the Year kai
N pouaikr Tou £xel ekTpoowtael d0o QopEg T0 Swedish Radio aTo Prix Italia.

Tou éxouv avareBei guvBEaeig Epywv amd atroudaia digBvry IvaTITOUTA Kal Ta €pya TOU €XOUV TTAPOUCIACTE] O€
6Mhov Tov kbopo. To 1997 1o koppdT Tou “Grains of Voices” mapouaidatnke atn Néa Yépkn oty Maykéopia
Huépa Twv Hvwpévwy EBvmv.

H pouaikr Tou €xel ekdoBei ae TARB0¢ diokwv kai guloywy, kai 10 1998 £yive péhog Tou The Swedish Royal
Academy of Music.

O Ake Parmerud Sev eival pévo ouveémg, eivai emiong performer, Traifovag o NAEKTPOTKOUGTIKEG GUVAUAIEG
xpnoigotolwvTag ToMa diagopeTikd rdn diadpacTikwv opyavwy. Exer kdvel mepiodeieg atnv Eupwm, kai
Bopeia kai NoTia Auepikn.

Z1a TéAn Tou 80" ouvepyaotnke pe Tov guvBéTn Anders Blomquist, kai o1 live guvauhieg Toug — o1 oToieg
oupTepIAGuBavay TTupoTEXVAPATA — ATV ETTITUXNUEVES O€ OAN Tnv Eupwm.

Ta TeAeutaia déka xpovia o Ake va epyaeTal w¢ KaVOTOHOS OXESIOOTAC AXOU Kal AOyIGHIKOU yia SIaSpOOTIKEG
OTITIKOOKOUGTIKEG eykaTaoTdoelg. Ta épya Tou «The Fire Inside», «The Living Room» kai «Lost Angel» €xouv
mapouaiactei aTo BepoAivo, To Géteborg, Tn Leon, Ty MoAn Tou Megiko, 10 Mapiat kai To Petkiapik. Exer emiong



oxediaoel auvauhieg kai €xel dlareAéael KaAATEXVIKAG 81EUBUVTAG O€ OTITIKOOKOUQTIKEG TTAPACTACEIG TO00 Ot
avoiyxToug 600 Kai KAEIGTOUG XWPoug.

To 2000, 2001 kar 2002 epydotnke emiong pe Tov Kavadd xopoypd@o Pierre-Paul Savoi wg ouvBétng kai
oxed10aTAG fXOU Kal AoyIGHIKOU.

To TeAeutaio Tou aoknvikd €pyo «Metamorphosy» dnuioupynonke pe v Kavadn xoyoypago Mireille Leblanc mou
emiong xopoypdenae T diadpaaTikf eykardaTtaan Axou Kai Bivieo «Lost Angel» kai T BpaBeupévn TapaaTaon
¥0poU «The Seventh Sense».



