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AMayés Kataotdoswy: ouvleon pe T Xpfon avTifeTikwv NXNTIKWY UAIKWY

Koard tn Oidpkela Twv TedeuTaiwy Odeka €TV, €xw ovamtulel pia  pébodo ouvBeons mou
BaoileTar oTnv Xphon ovTiBeTikwy MYNTIK®Y UAikwv. Auth 1 avdamTuén Sekivnoe to 2009,
oTav ouvébeoa eva paxpds dlopkeias €épyo Tou ovoudleTal Point of Departure. Me Tn ouvbeon
ToU €pyou auToU ouveldnromoinoca oTi fo pmwopoloa va @TIGEw pia CUVEXT) Kal aOIAKOTIT
peT&PBacmn omd TovikoUs ot BopuPwdels mxous, oAA& Kol gl pETGPooTn amod  SlaKPITA,
AemrremideTTar UAIKG oe  wa Proin  BopuPwdn oAdTnTa.  H  ouveldnromoinon auTh e
EVTUTTWOolaoe  ylaTi, TOUAAYIOTOV €V uépel, €pyeTol ot avTiffeon pe Tny  Tpomnyolpevn
TPOCEYYIOT] MOU OTa OVTIBETIK& UAIK& Ta OToix XPTOIMOTOIoUVTaY Yyl va Tovifouv Tnv
QVOPOIOTN TG TOUS. X€ QUTT] TT VEx Tpooeyylon, 1 avTifeon eival eppavns oTny opxr Ko oTo
TéAoS, OAAG pla ouvexns Kol odidkoTrn diadikaoia (Tou odnyel omwd TN pia apyn oTny &AAN)
eUTTOdIfoVTAS KATOIOV V&  avayvwpicel OUYKEKPIUEVES OTLYMES aAAayTns. Eivar katd Tnv
amoyn pou, uix adldpatn oAAayt) KaTtdoTaons. AuTth 1 opidia glodyel uia TETOlX 18£a.
TMapouoi&lel plo oelp& amd ToPadelyyoTa, Ta oTolx TPOEPXOVTAL aTO Ta TeAeUuTaix deKa
Xpovia Tns ouvBeTikfs pou BpaoTneldTNTas Kol €xouy oTOXO va emideifouv oplouévous oTrd
TOUs BlXQOPETIKOUS TPOTOUS pe Tous omolous 7 18éa auTr) éxel Xpnolpomoinfel. Axkdpax Trio
OTUGVTIKY, T OWAIC QUTT) BelXVEl UEPIKES ATTO TIS CUYKEKPIMEVES TEXVIKES TIOU XPTMOlHoTTomBnkav
yia TNV eTITEUEN QUTWY TwV PeTaBAoEwY, Ye TIOEIEN KATOIWY BACIKWY TEXVIKWY.
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State Changes: composing with contrasting sound materials

Over the past ten years, | have been developing a compositional method for work with contrasting
sound materials. This started back in 2009 when | composed a large-form piece called Point of
Departure; at this point, | realised that | could make a seamless transition from pitched sounds to noisy
sounds, whilst simultaneously transitioning from discrete, delicate materials towards brutal saturation.

This realisation fascinated me because, at least in part, it contrasted my previous approach to materials,
in which contrasting materials were simply layered to highlight their dissimilarity. In this new approach,
contrast is apparent at the start and end, but a seamless process (leading from one start to the other)
preventing one from identifying any particular moment of change. It is, in my mind, state change by
steadth. This talk introduces such an idea. It offers a range of examples, drawn from the last ten years
of compositional activity, to demonstrate some of the different ways in which it has been employed.
More importantly, it shows some of the specific techniques used to achieve these transitions, with some
basic technical demonstrations.



ZuvTtopo Bioypagikéd

O Adam Stanovi¢ &pyxioe va ouvBéTel MAEKTPOVIKT UOUOIKT TPV OTO TepiTou £ikool Xpovia Kal
aTmd TOTE M WOUCIKT Tou éxel TTapouolaoTel oe TeplocoTepa amod 400 @eoTiPAA Kal cuvaulies
oe 6o Tov koopo. Ta épya Tou eivar diabéoipa oe 12 CD, pue To mpwTo Tou cbdAo empreintes
DIGITALes CD va éxel kukhogopnoel amd Ta TéAn Ttou 2018. Ta TepiocdTepa épya Tou €xouv
oupTrepIAn@Bel o€ diarywviopous ouvleons avd Tov Kdopo, omws: IMEB (MaAAia), Metamophoses
(BéAy10), Destellos (ApyevTivny), Contemporanea (ItoAia), SYNC (Pwoia), Musica Viva (TTopTtoyohia),
Musica Nova (Toeyikf) Anuokpatia), KEAR (HITA), Musicacoustica (Kiva). EmimAéov, o Adam
gpydoTtnke oe otouvTio oto IMEB (MaAAia). Musiques et Recherches (BéAyio), VICC (Zoundia),
EMS (Zoundia), LCM (UK), CMMAS (Me&ikd),Holst House (Hvwuévo BaoiAeio), Mise En Place
(HTTA), Bowling Green (HTTA), ZUdvet Zidvei (AuoTpodia).

Short Biography

Adam Stanovi¢ started composing electronic music some twenty years ago and, since that time, his
music has been heard in over 400 festivals and concerts around the world. His works are available on
12 different CDs, with his first solo empreintes DIGITALes CD released in late 2018. Most have
featured in composition competitions around the globe, including: IMEB (France); Metamophoses
(Belgium); Destellos (Argentina); Contemporanea (ltaly); SYNC (Russia); Musica Viva (Portugal);
Musica Nova (Czech Republic); KEAR (USA); Musicacoustica (China). Further to this, Adam has
worked in studios at the IMEB (France); Musiques et Recherches (Belgium); VICC (Sweden); EMS
(Sweden); LCM (UK); CMMAS (Mexico); Holst House (UK), Mise En Place (USA), Bowling Green
(USA); Sydney Conservatorium (Australia).
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