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ANAAYTIKO NPOrPAMMA

Nygamla (reinvention), 2020 (4 channels)

To Nygamla (reinvention) ival éva nAEKTPOAKOUGTIKO KOMMATL TTOU £€€peUVA Toug Rxoug Tou Nyckelharpa,
gvog mopadootakol ooundikol Aaikol opydvou. Yrtdpyouv SU0o mny£G XOU TIOU XPNOLUOTIOLOUVTAL YL TN
SnuLoupyia Tou NAEKTPOOKOUOTIKOU TUAKMATOC. H tpwtn mpogpxetal and nxoypadroels tou Robert Bentall
TIOU €pUNVEVEL Kol ETLEEIKVUEL EKTETAUEVEC TEXVIKEG 0To Nyckelharpa. H 6gUtepn amoteAsital and
nxoypadnoetg ano to Buchla 200 Modular Synthesizer mou nxoypadrnnkav oto EMS (Elektronmusik Studion),
STOKXOAUN, ZemtéuPplog 2019. To Nyckelharpa €xet adaipebel and tnv mapadooiakn Aaikr tou mapddoaon Kot



tomnoBeteital og évav VEo NXNTLIKO XWPO OTIOU N TAUTOTNTA Tou £xel KAAUGOEL Kal petatparnel o motkhia vEwv
uodwv. MNa tov cUVOETN aUTO TO KOUMATL Elval pila eEepelivnon TNG EPYACLAG LLE VEA NXNTLKA UALKA TTOU
napayovtat and to Nyckelharpa kot to Buchla. To Nygamla avatéfnke amno tov Ap. Robert Bentall, Leeds
College of Music pe xpnpatodotnon ano to Arts Council England, 2019-2020.

H Brona Martin sival cuvO£Tic NAeKTPOAKOUGTLKAG LOUOLKAG KAl KAAALTEXVNG TOU AXOU aro To Banagher, Co.
Offaly, IpAavéia. Ol cuvBEoelg tng e€epeuvolv TV adriynon otnv HAEKTPOAKOUGOTIKH LOUGLKI), TNV OLKOUGTLKH
olkoAoyla Kal TLG TEXVIKEG xwpoTagiag péow TnG Snuloupylag HeTadopkwy Kol TPAYLOTIKWY
QVOTTOPOOTACEWV NXNTIKWV TOTILWV OTIOU 0TOXOG £lval va armokaAudBoUv CUYKEKPLUEVOL NXNTIKOL XOPALKTIPES
Tou ouvrBwg dev amoteAolV To EMIKEVTPO TNG aKpoaonG. H €peuva tng Slepeuva emiong TPOTIOUG E TOUG
omoioug n SNULOUPYLKA LOUCLKN TEXVOAoyla UMopel val elval TILO TIEPLEKTLKNA KAl TIOLKIAOHOPdN HECW TNG
SLEUKOAUVEONG TNG CUMHUETOXAG TNG KOWVOTNTAG OE £pya. AUTAV TN OTLYUr SLEPEUVA TPOTIOUG |LE TOUG OTIOLOUG
xpnotuormnotlolvtol SLopopETIKA HEoa yia Vo HEPOUV LENETEG NXOTOTILWY OTNV EVPUTEPN KOLVOTNTA HECW

€pywv VR, edpapuoywv £Eunvwv ThAedwvwy Kal TEXVOAOYLWV PONG.

H Brona €ival eni Tou mopovtog EpeuvnTKOG ZUVEPYATNG 0TO MaAVETLOTAKLO Tou KeVT, 0TO XpNUOTOS0TOUUEVO
£pyo tou AHRC, A Sonic Palimpsest: Revisiting Chatham Historic Dockyards. Eival emiong epeuvitpla
ouvepyalopevn Ue TNV epguvntikr] opdda SOUND/IMAGE oto Mavemniotiuio tou MNkpivoultc.

H Brona €\a e mpoodata xpnuatodotnon «AvamtiEte Tn SnULOUPYLKN OaG PAKTIKA» ard to SupBouAto
Texvwv tng AyyAlag yla Lo mpotoon oXeTkd pe to «Immersive Interactive VR» mou Ba e€gpeuva tn ouvBeon
NXNTtkoL Tomiou, TNV TEXVN EYKATAOTAONG, TIG TEXVOAOYIEC gaming Kal TOV XWPLKS X0 XPNOLUOTIOLWVTAG TO
nxeio IKO oto MavemiotrpuLo tou MNkpivoults. MNa neploodtepeg MANPoPopLleg OXETIKA LLE TN SOUAELA TNG
enokedOeite t SlevBuvon: www.bronamartin.org

Porcelain Heart, 2016

H mopoehdvn wg UALKO elval €éva TIOAUTIAOKO Kal oTLBapo cUVOETO UALKO. H pakpd e€EALEN TN Tapaywyn g Tou
TEPLEXEL TTAOUTO LOTOPLKNAC KOl TIOALTLOTIKAG onuactac. To Porcelain Heart odupnAatel tn popdn kat to
TLEPLEXOLEVO TOU TOLLPVOVTAC WG TIPWTEC UAEC TA GALVOUEVIKA avopoLla otolxeia tng Bloypadiag tng
TIOPOEAAVNC KOl GUYKPOUOVTAC Ta. H mopoehdavn yivetal pla petadopd, LEPIKEC POPEC PEVOTH, LEPLKEG POPEG
adladavrc, Tou Kiveitol HETal) TwWV HOKPO Kal UKPOSOUWY O €va KOUUATL TTou adopd téco Tt Stadikacio
000 KOlL TO TPOLoV. H eVowpATWEN TG OUaTISIaKNAG cUVOEDNG 0TNV KaTaypadr] aVTUTPOCWTEVEL TOV
UETOOXNHUATIOUO UALKOU Ttou AaUBAVEL XWPO OTNV apaywyr TopoeAdvng.

H Angela McArthur sivat kaATtéxvng Kat akadnuaikog oto Navemothpio Tou MNkpivouttg. To 2020-21 Siépeve
oto NTNU Norway, 8npLoupywvtag XwpLKA OTTLKOOKOUOTIKA £pya yla wKeavia meptBdAlovra. To 2019
Katolkouaoe oto Institut fur Elektronische Musik (IEM) oto Mkpatg, dTLdxVOVTaG EYKATACTACELG XWPLKOU XOU
TIOU QVTUTPOOWTIEVOY «AANEC» PwVEC. Ta epeuvNTIKA TNG evlladépovTa mepAapBAVOUV XWPLKN alodnTikn,
UTIOEKTIPOCWTIOU LEVEC KL AN OVOPWITILVEG EMLOTNUOAOYIEG. YIiepaoTiileTal TN SLadOoPETIKOTNTA KAl KAVEL
Bewpieg péow TN pakTIKAG. EXEL epyaoTel og atolvtlo, {wvtava neptBaAlovra kat meptBailovra
tonoBeoiag kat idpuaoe to Soundstack, pla etriola oepd epyaotnplwy, masterclasses Kal CUVAUALWYV YL TNV
aLoBONn Tk Tou XwpPLKoL AXoU. Zekivnoe tnv mpwtn neplodeia tou IKO oto Hvwpévo Baaoihelo to 2019.



Nocturnal Insights, 2020

To Nocturnal Insights xpnowuomnolei nxoypadnoelg tng ayplag {wng Kot Tng VuxXTePLVAG Lwn¢ o tonobeaoieg oto
Hertfordshire, to Birmingham kat to Dorset, mpoKkeLPEVOU va TEKUNPLWOEL CUVABELEG Kal potifa otn
cuuTEpLdOPA TNG VUXTEPLVAG aypLlag {wn¢ oto Hvwuévo Baaoilelo kal va kataypael nxoug mou ocuvnBwg dev
akouyovtal 6An tn voxta. Mpokalel pla aioBnon okdToug, LOVOELAG KOl LEPLKEG POPEC LA EAQYXOALKA
KATAOTOON, AVTOVAKAWVTOG TLG EMMTWOELG TNG e€adaviong, TnG dwtopUMAVONG Kol Tou avOpwroyevouq
KOOHOU 0To GUOLKO TtepLlBAAAOV KoL 0TO olkooUotnua. MetadepBeite o évav NXNTIKO KOGUO TWV OTIAVLWY
vuyxtepibwv Daubenton, Pipistrelle kal Greater Horseshoe mou xpnotponolouv nxoAoyikd eviomiopd yla va
KUVNYNGoouV To 6oUPOUTIO Kal tn vUxTa, eAddia sika mou dwvalouv oe éva amépavto tormio o andAuto
oKoTAdL KOl TN PUBKLKA cUUTIEPLDOPA TWV YPUAWYV KoL TWV KAOTAVOEAVTWY KOUKOU BAYLWV.

H Nikki Sheth givat pia 61eBvwg avayvwplopévn KaAATEXVNE NXOU Kol UVOETNC. H IPaKTLKA TG
nepthapPBavel nxoypadnon nediov, cuvBecN NXNTKOU TOTIOU, EYKATOOTACELG TTOAUUECWY, NXNTLKA
XapToypadnon Kot NXNTIKoUE TEPLITATOUG. XPNOLUOTIOLEL TOV X0 WG UECO Lo va hEPEL pLa pwvh oTo
nieplBAAAov kot va evBappUVeL Lo eupUTePN cuveldntomnoinon tou puoLkol KOGLOoU.

‘ExeL AaBet S1eBvn avayvwplon yla TV moLoTnTa Twv NXoypadroewy Kol TwWV NXNTIKWY CUVOECEWV TNG KAL TO
£PY0 TNG XL mayTel maykoopiwg. To 2020 tng anovepndnke Bpapeio Hyou kat Mouaoikig, umodndLotnta yia
ta Bpapeio Phonurgia Nova otnv katnyopla Field Recording: Soundscape kat tipiOnke pe ta Bpapeio Sound
of the Year otnv katnyopia Compposed with Sound. To 2021 rjtav unoyrdLla yia to Bpapeio Ivor Novello
Composer atnv katnyopia Sound Art. To mpwto th¢ dAumoup Sounds of Mmabolela éAafe s€atpetikn KpLTIKA
oto The Wire Magazine.

H 6ouleld tng €xeL mapouctaotel ota BEAST FEAST (Hvwuévo BaaoiAelo), Sonic Territories (Feppavia), Pitea
Performing Arts Biennial (2oundia), KMH (2tokxoAun), Spektra Festival (Columbia), Ecoacoustic Congress
(Brisbane), The Global Composition (Feppavia), DLR Lexicon (AouBAivo), Perspectives on Listening (Brisbane),
Balance Unbalance (Hvwuévo BaoiAelo), Sound + Environment (Hvwpévo BaoiAelo) kat moAAG aM\a. Exel
napouotlaotel ota Framework Radio, Clydebuilt Radio, Resonance FM kot BBC Radio 3 kat n 60UA£Ld TNG €XEL
Snuooteutel pe Sladopeg SlokoypadLkES eTALPLEG.

Abstracted Objects (8 channels)
... KEPUOTO... AAOUULVOXAPTO... LETAAALKO TNYAVL... aeAodAv... douoka... B6puBog

Mo cUANOYN QO NXNTIKA aVTIKELUEVA TTou BPEBnKkav apXLKA O £va TIPAKTLKO SNULOUPYLKO EPYOOTHPLO
€€epelivnong NXoU, QVTIKELMEVWY Kot onpadlwv oto The Barber Institute of Fine Arts. Ta nxoypadnuéva
NXNTKA QVTIKELMEVA TIOU BPEBNKAV ATIO AUTO TO EPYACTHPLO EMAVAXPNCLULOTOLBNKAV ylo AUTHV Th cUVBeon
oktw kavoAwwy, Abstracted Objects.

H Emma Margetson sival pla aKOUGUATIKA CUVOETPLA Kol KAAALTEXVNG AXOU He £6pa To Hvwuévo BaaoiAelo.
‘ExeL AaPeL Stadopa BpaPeia kal eL6LIKEC pveieg yia T SOUAELA TNG, CUUTEPIAAUBAVOUEVOU TOU TTPWTOU
BpapPeiov otov Slaonuo Staywviouod L'Espace du Son International Spatialisation Competition amoé to INFLUX
(Musiques & Recherches), klingt gut! Bpafeio Néou KaAAttéxvn to 2018, kal Ars Electronica Forum Wallis
2019. To cuVOETIKO £pyo TNG EmMma EMKEVIPWVETAL GUXVA OTNV avATTuén VEWV CUVOETIKWY TIpoaeyyioewv
Tou mpoacavatoAi{ovtal evepyd otnv al€naon tng evaoxOAnong Le TNV NAEKTPOAKOUGTLKY) cUvBeon



TIPOKELUEVOU VA TIPOOEYYICOUV EUPUTEPO KOLVO, LELAITEPA UELOVEKTOUVTA TN UATA TNG KOWVOTNTAG Kal
veoTepou¢ avOpwmoug. Exovtag oAokAnpwaoel mpoopata to SI6AKTOPLKS TNG OTN LOUOLKH oUVBEaN Ttou
xpnuoatodoteitat and to AHRC Midlands3Cities Doctoral Training Partnership pe titAo «Sonic Immersion:
Reaching New Audiences through Sound», n Emma €xeL ouvepyaotel e 5Ladopous opyaviopoUg o€ OAO TO
Hvwuévo Baoilelo, cupneplhappavopuévwy twv ykahepi IKON, Research & Cultural Collections kat The Barber
Institute of Fine Arts. ExeL kukAodoprioel cuvBEoelg TNG e TG Stokoypadikeég Urban Arts Belin, Sonos Localia
and Obs. Elvat Aéktopag Zxedlaopuou Hyou kat Epguvntpla oto Mavemniotipto Tou MNkplvoultg.

Sowing Seeds, 2018 (4 channels)

To 2018 pou avatédnke amno ta Seed Studios, Manchester os cuvepyaoia pe to Vonnegut Collective kalt to
QOeotifal MANTIS (Manchester Theatre in Sound), University of Manchester va cuykpotriow oplopéva
epyaotripla soundwalking, nxoypadnong nediou kat cuvOeong. Mou avéBeoav emiong va ypdw éva Louoiko
KOMMATL XPNOLULOTIOLWVTAG TLG NXOYPADrGELG TTOU CUYKEVTPWONKOV KATA T SLAPKELX TWV EPYACTNPLWY KL TOU
soundwalk otnv meploxn Twv Seed Studios. Ol GUUPETEXOVTEC XPNOLUOTIOINCAV EMIONC AUTEC TLG NXoypadnOELg
yla va ypddouv ta SIkd Toug €pya IOV APoUCLAoTNKAV wG eykatdaotaon oto OeotiBAA MANTIS tov
OktwpPplo tou 2018.

«To Seed Studios gival évag opyaviopog TEXVWY Kal eunUeplag mou SleuBUVEL 0TOUVTLO OUGLKAG Kall
noAupéowv oto Old Trafford, Partington & Broomwood (Timperley). Epyalopaote oALOTIKA yla TV
QVTLUETWTILON TWV AVLOOTHTWY OTNV Lyeia divovtag tn duvatdtnTa oToug avBpwIoug va EMITUXOUV TOUG
SnuLoupykolG TOUG GTOXOUG. XPNOLUOTIOLWVTOC TN LOUGOLKN WE Epyaleio BEATLWVOULE TNV eunuepia, TNV
QuUTOMEMNO(BNoN Kal To KoWwVikd kedpdaAalo, BonBwvtag TOUG VIOTLOUG VA ATIOKTHOOUV KOAUTEPEG EVKALPLEG
otn {wn».

AUTO TO KOMUATL €lval PLa YLOPTH TNG TIOALTLOTLKA G SLtadopeTIKOTATAC, HLa BLTpiva SnULOUPYIKWY Wewv péoa
amnd tnv e€gpelivnon Tou nXNTkoU pag neptBaAlovtoc. Ot nxoypadroeLs TTOU GUYKEVTPpWONnKaV

armd aUTEG TIC 5pacTNPLOTNTES £XOUV XpnoLpomolnBel yia tn dnutoupyia evdg véou nxntikol Tomiou, £Vo 6To
omolo gunmvEsTal Ao TG SNULOUPYLKEG EEEPEUVHOELG TWV CUUETEXOVTWV KATA TN SLAPKELA TWV EpyaoTnpiwv.

©a Bela va euxapLoTowW OAOUG TOUG CUUUETEXOVTEC TTOU TTAPOKOAOUBN AV TO EpYOOTPLO KAL TO
npoowrtikd Tou Seed Studios yla TNV mpayuatonoinon autou. Oa nbela eniong va euxaplotow tThv Gemma
Bass kot Tov Gary Farr mou pe KGAeoov va CUVEPYAOTW MOl TOUG 0 aUTO TO £€pyo.

Dust Variations, 2020

To Dust Variations evowpatwvel 3D Ambisonics, otepeodwvia kat dtadopeg AAeG popdEg TOAAATTAWY
KOVOALWY YL0 va. SN ILOUPYIOEL HLa TILo OAOKANPWHEVN XWPLKA EUTELPLA, N TTPOCEYYLON OVTEAOTIOINGN G XWPOU
Baoiletal 1600 og Sedopéva mou cUAAEyovTal GO0 Kal oTnV Mpoowriki davtacia. H cuvBeon Slepeuva tov
KUKAO TwA ¢ Kol BavdTtou tng SLacTpLkrg okovNG mou SLEpxeTal amno ti¢ Stadopeg GATELC TG CUCCWPEUONG,
NG SLaoToANG Kal TG e€adaviong Twv KOKKwv. Ot SLaoTPLKol KOKKOL OKOVNG TIPOEPYOVTAL OO TO UALKO TTou
amoBAAAETaL Ao TNV £KPNEN TWV ACTPWV KL, THUTOXPOVA, ATOTEAOUV TO BAGLKO UALKO YLa TO OXNUATIONO
VEWV AoTpwV. OL LBLOTNTEG KaL N 0XEoN LETALU TWV SLadOPETIKWVY OTOLXELWY TTIOU GUCCWHATWVOVTAL YLa Vol
oxXnHUaTioouyv tn okdvn kaBopillouv TN XWPLKN TOUG CUUMEPLPOPA: TTWE TtapAyouV, dlacTtéAlovTal,
gvepyomolouvtal Kat KataAapfavouv xwpo. Ot UPEG KaL Ta NXNTKA UALKA Elval KOTAOKEUAOUEVA OTTO

avBpwrvn ¢wvn, NXoypadnoeLg Kal cUVOETIKOUG HXOUC.



H Giulia Vismara, yevvnuévn otn Bevetia, elval cuvBETpla NAEKTPOAKOUOTLKIC LOUGLKNA G KOLL EPEUVITPLAL.
Anéktnoe to S16aKTopLKd TNC TNV APXLTEKTOVIKA Kol TO IX€SL0 oto luav tou Mavemiotnpiou tng Bevetiag, pe
SLaTPLPN OXETIKA e TN oXEon METAEL XWPOoU, NXOU Kal owuatoc. Iroldace Mouoikn kat Néeg TexvoAloyieg oto
Qbelo Cherubini tng ®Awpevtiag kat oto TuRua HyoAoyiag otn Xayn. Elval kdtoxog ntuxiovu Mouactkoloyiog
L€ TITUXLOKN €pyaoia otnv AloBnTiki otov Max Neuhaus. MapakoAoUBnoe epyaoctrpla kat masterclasses pe
toug Natasha Barrett, Beatriz Ferreyra, Trevor Wishart, petaft dAwv. IAuepa Si6aokel lotopia
HAektpoakouotikng Mouaotkng oto Qbeio Steffani oto Castelfranco tng ItaAlag. And tov Zemtépupplo Tou 2022,
elval petadldaktopikr epeuvnTpLa 0To BaciAtko Qbeio kat otnv Akadnuia Kahwv Texvwv tng ApBEpoag. Eivat
ouvLSpuTNG Kat LEAoG Tou SSH! (Sound Studies Hub!) Kévtpo MeAetwv oto luav, Mavemniotr o tng Bevetiag,
kaBwg kat pélog tng RISME digitali, plag epeuvntikng opddag SIdM mou deopeletal otn LEAETN TNG XPHONG
NAEKTPOVLKWYV KoL PndLakwyv TEYVOAOYLWV LOUGLKNAG Kot Snutoupyiag fnxou. O xwpog eival To KAELWSL TNG
SOUAELAG TNG, N UATPA TTOU SlapopdWVEL TN LOUGLKA TTOU CUVOETEL. Ta €pya TNG KUpalvovtal and
NAEKTPOOKOUCTLKN LOUGCLK €WG NXNTLKN EYKATACTAON, LOUGLKN ylo B€atpo, mepdopuave kal video art Kat
napouaolaotnkayv ota: Zentrum fir Kunst und Medien, ZKM (DE), Tempo Reale (IT), La Chambre Blanche (CA),
Institute fur Akustik und Musik, IEM (AU), Fabbrica Europa (IT), Beast Fest (Hvwpévo BacoiAelo), Triennale
Milano (IT), Matera Intermedia Festival (IT), CTM Festival (DE), Eavesdrop Festival (DE), Q02 (BE), ACA (HNA),
QeotiBal ABnvwv Emdalvpou (GR), Listen Festival (BE).

www.giuliavismara.com

Margaret’s Story, 2022 (4 channels)

AuTO TO KOppATL e€epeuva tn cuAoyn apxeiou podopLkn g Lotopiag, IpAavsdia 1951 kat 1953 mou
nxoypadndnke and tov Alan Lomax. Méoa og auth tTn cUA\OYH, UTTAPXEL LLa TTOLKIALD CUVEVTEVEEWV pE
SladopeTikoug KaAALTEXVEG OTWG O TToLNTAG Kat Beatplkdg cuyypadéag Brendan Behan, n maiytpla pndvelo
Kal tpayoudiotpla, n Margaret Barry kot 0 pouatkdg Seamus Ennis. AUTO TO £pyo ETILKEVTIPWVETAL OTLG
OUVEVTEUEELG TNG Margaret Barry (1917 - 1989), 6mou pAd yia tn Lwr TG We LOUOLKOG ailovtag Kal
Tpayoudwvrag StadopeTikd Tpayoudia.

Ta apxela mpodoplkrg LoTopiag uropolv va pog S16afouv TOAAA yLa TOV X0 KOL TNV KANPOVOULA,
TIPOOGEPOVTOC AG L0 ELKOVA VLA TIG TIPONYOUEVEG APASOOELG KAL TOUG NXNTIKOUG KOGUOUG. MECO 08 QUTEC
TIG LOTOPLEG UMOPOUE ETIONG VO LABOUE YLa TLG OXECELS TTOU lXav oL AvBpwrtoL e TV Kowwvia, Tnv
mapadoaotakr Houatkh kot AANeG popdEg Téxvne. Mo mapddelyua, oL Lotopieg Tng Margaret Barry kat ot
EPWTNOELG TIOU TNG TEONKaV ard tov Alan Lomax mpood£PouV Lo ELKOVA VLA TLG TTPOOSOKIES TWV YUVOLKWY
Katd tov 200 awwva Kal mwe n Margaret Barry apviifnke va cuppopdwbei t6o0 wg yuvaika 660 Kot wg
MOUOLKOG.

Ao TIG MOAAEC WPEC nxoypadroswv ou £kave o Lomax, To Margaret's Story mapouotalel pa cUvtoun lkova
™G {wnG AUTAC TNG UTIEPOXNG LOUGLKOU, evw avadelkvUeL Ta povadikd Talévta tng Margaret wg
Tpayoudiotplag kot moaiyTpLag tou prdvtlo.

Me avaBeon tou Music Current Festival 2022, Dublin ta Apxeia Mpodoptknc lotoplag xpnotpomnolovvtol Ye
abdela, and t Zuloyn Alan Lomax oto American Folklife Center, Library of Congress. Euyevikr npoodopd tou
Association for Cultural Equity.


http://www.giuliavismara.com/

Nygamla (reinvention), 2020 — Brona Martin (10’39 — 4-channels)

Nygamla (reinvention) is an electroacoustic piece which explores the sounds of the Nyckelharpa, a
traditional Swedish folk instrument. There are two sound sources used to create the electroacoustic
part. The first are generated from recordings of Robert Bentall performing and demonstrating
extended

techniques on the Nyckelharpa. The second are recordings from the Buchla 200 Modular Synthesiser
recorded at EMS (Elektronmusik Studion), Stockholm, September 2019. The Nyckelharpa is taken out
of its traditional folk tradition and placed within a new sonic space where its identity has been masked
and processed into a variety of new textures. For the composer this piece is an exploration of working
with new sound materials generated from the Nyckelharpa and the Buchla. Nygamla was
commissioned by Dr. Robert Bentall, Leeds College of Music with funding from Arts Council England,
2019-2020.

Porcelain Heart, 2016 — Angela McArthur, (5’39, Stereo) Porcelain as a material is a complex and
robust composite. The lengthy evolution of its production contains a wealth of historical and cultural
significance. Porcelain Heartforges form and content, taking as its raw materials the seemingly
disparate elements of porcelain’s biography, and colliding them. Porcelain becomes a metaphor, at
times fluid, at times opaque, moving between the macro and micro structures in a piece which is as
much about process as product. The incorporation of particle synthesis into the recording represents
the material transformation that takes place in porcelain production.

Nocturnal Insights, 2020 — Nikki Sheth (5’38, Stereo,) uses recordings of crepuscular and nocturnal
wildlife across locations in Hertfordshire, Birmingham and Dorset in order to document habits and
patterns in the behaviour of nocturnal wildlife in the UK and to capture sounds that are usually
unheard throughout the night. It evokes a sense of darkness, loneliness and at times, a melancholic
state, reflecting the effects of extinction, light pollution and the man-made world on the natural
environment and ecosystem. Be transported to a sonic world of Daubenton, Pipistrelle and rare
Greater Horseshoe bats using echolocation to hunt at dusk and into the night, sika deer calling out
into a vast landscape in complete darkness and the rhythmic behaviour of crickets and tawny owils.

Abstracted Objects — Emma Margetson, (8’31, 8 - Channels)
... coins... foil... metal pan... cellophane... bubblewrap... noise

A collection of found sound objects originally explored in a hands-on creative workshop exploring
sound, object and mark making at The Barber Institute of Fine Arts. The recorded found sound objects
from this workshop were repurposed for this eight-channel composition, Abstracted Objects.

Sowing Seeds, 2018 — Brona Martin, (9’10, 4 - Channels)

In 2018 | was commissioned by Seed Studios, Manchester in collaboration with the Vonnegut
Collective and the MANTIS Festival (Manchester Theatre in Sound), University of Manchester to
facilitate some workshops in soundwalking, field recording and composition. | was also
commissioned to write a piece of music using the recordings gathered during the workshops and a
soundwalk excursion in the vicinity of Seed Studios. The participants also used these recordings to
write their own works which were performed as an installation at the MANTIS Festival in October
2018.

“Seed Studios is an arts and wellbeing organisation running music and media studios in Old Trafford,
Partington & Broomwood (Timperley). We work holistically to tackle health inequalities

by empowering people to achieve their creative goals. Using music as a tool we improve wellbeing,
confidence and social capital, helping local people gain a better chance in life.”



http://vonnegutcollective.co.uk/
http://vonnegutcollective.co.uk/
http://mantisfestival.com/

This piece is a celebration of cultural diversity, a showcase of creative ideas through the exploration
of our sonic environment. The recordings gathered from these activities have been used to create a
new soundscape, one in which is inspired by the creative explorations of the participants during the
workshops.

| would like to thank all of the participants who attended the workshops and the staff at Seed
Studios for making this happen. | would also like to thank Gemma Bass and Gary Farr for inviting me
to collaborate with them on this project.

Dust Variations, 2020 — Giulia Vismara, (7’39, Stereo)

Dust Variations incorporates Ambisonics 3D, stereo and various multi-channel formats to create a
more complete spatial experience, the space modelling approach is based on both collected data and
personal imagination. The composition explores interstellar dust's life and death cycle passing through
the different phases of grains aggregation, expansion and extinction. Interstellar dust grains originate
from the material expelled by stars explosion and, at the same time, are the basic material for new
stars formation. The properties and relationship between the different elements that aggregate to
form the dust determine their spatial behaviour: how they produce, expand, activate and occupy
space. Textures and sounds materials are built from human voice, recordings and synthetic sounds.

Margaret’s Story, 2022 — Brona Martin, (12’44, 4 - Channels)

This piece explores the oral history archive collection, Ireland 1951 and 1953 recorded by Alan Lomax.
Within this collection, there are a variety of interviews with different artists such as poet and
playwright Brendan Behan, banjo player and singer, Margaret Barry and musician Seamus Ennis. This
work focuses on the interviews with Margaret Barry (b. 1917, d. 1989), where she talks about her life
as a musician while playing and singing different songs.

Oral history archives can teach us a lot about sound and heritage offering us an insight into past
traditions and soundworlds. Within these stories we can also learn about the relationships that people
had with society, traditional music and other art forms. For example, Margaret Barry’s stories and the
questions posed to her by Alan Lomax offer an insight into the expectations of women during the 20t
Century and how Margaret Barry refused to conform both as a woman and as a musician.

Out of the many hours of recordings made by Lomax, Margaret’s Story presents a brief insight into
the life of this wonderful musician while highlighting Margaret’s unique talents as a singer and banjo
player.

Commissioned by the Music Current Festival 2022, Dublin

The Oral History Archives are used with permission, from the Alan Lomax Collection at the American
Folklife Center, Library of Congress. Courtesy of the Association for Cultural Equity.

Artist Biographies:

Brona Martin is an Electroacoustic composer and sound artist from Banagher, Co. Offaly, Ireland. Her
compositions explore narrative in Electroacoustic music, acoustic ecology and spatialisation
techniques

through the creation of metaphorical and real-world representations of soundscapes where the aim
is

to reveal particular sonic characters that are not normally the focus of listening. Her research also
explores ways in which creative music technology can be more inclusive and diverse through the
facilitation of community engagement projects. She is currently exploring ways in which different
media



are being used to bring soundscape studies into the wider community through VR projects, smart
phone applications and streaming technologies.

Brona is currently a Research Associate at the University of Kent, on the AHRC funded project, A Sonic
Palimpsest: Revisiting Chatham Historic Dockyards. She is also a Research Fellow working with the
SOUND/IMAGE Research group at the University of Greenwich.

Brona has recently received 'Develop Your Creative Practice' funding from Arts Council England for a
proposal on "Immersive Interactive VR" which will explore soundscape composition, installation art,
gaming technologies and spatial audio using the IKO speaker at the University of Greenwich. For more
information about her work visit: www.bronamartin.org

Angela McArthur is an artist and academic at the University of Greenwich. In 2020-21 she was in
residence at NTNU Norway, creating spatial audio-visual works about ocean environments. In 2019
she was in residence at the Institut fiir Elektronische Musik (IEM) in Graz, making spatial sound
installations representing ‘othered’ voices. Her research interests include spatial aesthetics,
underrepresented and non-human onto-epistemologies. She champions diversity, and theorises
through practice. She's worked in studio, live and location environments and founded Soundstack, an
annual series of workshops, masterclasses and concerts about spatial sound aesthetics. She initiated
the first UK tour of IKO works in 2019.

Nikki Sheth is an internationally recognised sound artist and composer. Her practice involves field
recording, soundscape composition, multimedia installations, sound mapping and sound walking. She
uses sound as a medium to bring a voice to the environment and encourage a wider awareness of the
natural world.

She has received international recognition for the quality of her field recordings and soundscape
compositions and her work has been performed worldwide. In 2020 she was awarded a Sound and
Music award, nominated for the Phonurgia Nova Awards in the Field Recording: Soundscape category
and was an Honourable Mention for the Sound of the Year Awards in the Composed with Sound
category. In 2021 she was nominated for an Ivor Novello Composer Award in the Sound Art Category.
Her debut album Sounds of Mmabolela received an excellent review in The Wire Magazine.

Her work has been presented at BEAST FEAST (UK), Sonic Territories (Germany), Pitea Performing Arts
Biennial (Sweden), KMH (Stockholm), Spektra Festival (Columbia), Ecoacoustic Congress (Brisbane),
The Global Composition (Germany), DLR Lexicon (Dublin), Perspectives on Listening (Brisbane),
Balance Unbalance (UK), Sound + Environment (UK) and more. She has been featured on Framework
Radio, Clydebuilt Radio, Resonance FM and BBC Radio 3 and her work has been published with a
variety of labels.

Emma Margetson is an acousmatic composer and sound artist based in the UK. She has received a
variety of awards and special mentions for her work including, first prize in the prestigious L'Espace
du Son International Spatialisation Competition by INFLUX (Musiques & Recherches), klingt gut! Young
Artist Award in 2018 and Ars Electronica Forum Wallis 2019. Emma’s compositional work is often
focused on developing novel compositional approaches that are actively geared towards increasing
engagement with electroacoustic composition in order to reach wider audiences, in particular
disadvantaged segments of the community, and younger people. Having recently completed a PhD in
Musical Composition funded by the AHRC Midlands3Cities Doctoral Training Partnership titled ‘Sonic
Immersion: Reaching New Audiences through Sound’, Emma has collaborated with a variety of
organisations across the UK including the IKON gallery, Research & Cultural Collections and The Barber
Institute of Fine Arts. She has compositions released with labels Urban Arts Belin, Sonos Localia and
Obs. She is a Lecturer in Sound Design and Research Fellow at the University of Greenwich.

Giulia Vismara, born in Venice, is a composer of electroacoustic music and a researcher.
She obtained her PhD in Architecture and Design at luav, University of Venice, with a thesis


http://www.bronamartin.org/

on the relationship between space, sound and the body. She studied Music and New
Technologies at the Cherubini Conservatory, Florence, and the Department of Sonology in
The Hague. She holds a degree in Musicology with a thesis in Aesthetics on Max Neuhaus.
She attended workshops and masterclasses with Natasha Barrett, Beatriz Ferreyra, Trevor
Wishart, among others. Currently she is teaching History of Electroacoustic Music at the
Steffani Conservatory in Castelfranco, Italy. Beginning in September 2022, she will be a
postdoctoral researcher at Antwerp's Royal Conservatory and Academy of Fine Arts. She is
a co-founder and member of the SSH! (Sound Studies Hub!) Study Center at luav, University
of Venice, as well as a member of RISME digitali, a SIdM research group committed to the
study of the use of electronic and digital technologies musical and sound creation.

Space is the key to her work, the matrix that shapes the music she composes. Her works
range from electroacoustic music to sound installation, music for theater, performance and
video art and were presented at: Zentrum fir Kunst und Medien, ZKM (DE), Tempo Reale
(IT), La Chambre Blanche (CA), Institute fiir Akustik und Musik, IEM (AU), Fabbrica Europa
(IT), Beast Fest (UK), Triennale Milano (IT), Matera Intermedia Festival (IT), CTM Festival
(DE), Eavesdrop Festival (DE), Q02 (BE), ACA (USA), Athens Epidaurus Festival (GR),

Listen Festival (BE).

www.giuliavismara.com
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