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2YNAYAIA THOMAS GORBACH
MAPAZKEYH 3 louviou

* Alla Zagaykevych MISTO, 2017 6:39

* Thomas Gorbach Flashrust, 2019 - 9:38, stereo

* Philippe Mion Soles of wind, 2021 6:30, 4ch

* Dieter Kaufmann SYMPHONIE ACOUSMATIQUE Op.109 part Il, 1970-72 9:51
* Elsa Justel Cercles et Surfaces, 2013 14:53

* Thomas Gorbach Impact from Mars, 2020/21 11:37, stereo

MISTO, 2017

fixed media & voice by Viktoriia Vitrenko (Soprano) Live in Kyiv/2018

To MISTO (Mo6An) tou Mikhail Semenko eivat éva eviunwotakd, SuVapLKo NXNTIKO aoTKO TOTLOo, YPOUUEVO oTa
TPWTUTIA TNG GOUTOUPLOTLKAG NXNTIKAG Ttoinong. Evag ypriyopog Aaumepog avelootpoBIAOG amo NXoug TG
TIOANG, KWVAGELG LNXOVOKLVNTWY QUTOKLVATWY, TPAW ... vOpWIWY, KAmvdg epyootaciwy ... Kal Kamvog molpou
OXNUOTI{OUV Lo EVWTIKA SuVOLKA SAAWGCN, YEUATN E0WTEPLKO PUBUO Kol EVEPYELQL.



Mikhail Semenko (1918 — 1937) — monTNg, pUTNS Kal BEwPNTIKOG TOU ouKpavikol Goutouplopol. Oswpeital
pa ard T kopudaieg popdeg tng EkteAeopuévng Avayévvnong. O Zepévko ocuvelrdon to 1937 kal
ekteAéotnke amnod 1o Aaikd Koutoapiato Ecwteptkwyv Ynodéoswv, apyotepa KGB.

H Alla Zagaykevych (yev. 1966) eivat Oukpavn cuvBétpla ou cuvSudlel tn SpactnpLdTNTA TNG TOOO OE
akadnuaikd €i6n (cuUdWVIKA LOUGLKH, LOUCLKH SWHATIOU, NAEKTPOAKOUCTIKEG CUVOEDELS, Omepa Swpatiou)
000 Kal o€ poviépva media-art (MAPAOTACELG, EYKATOOTACELS TIOAUMECWY, LOUGCLKN YLa Tavieg Kat épya video-
art ). Anodoitnoe amno to Kpatiké Qbeilo P.Tchaikovsky tou KiéBou (1990). To 1995-1996 nmapakoAloubnaoe
€TN0L0 MABNa cUVBEeoNC KAl LOUGCLKAG TTAnpodopLKkng oto Institut IRCAM (Napiot). To 1997 dnuiovpynoe to
Electronic Studio otnv EBvikr) Mouoikr Akadnuia tng Oukpaviag. Ano ta péoa tou 1990, n Alla Zagaykevych
elval evepydg UTOCTNPLKTAG TWV AKASNUAIKWY TACEWV TNG NAEKTPOAKOUOTLKNAG LOUGCLIKNAG otnv Oukpavia,
oUVEPYATETAL PE EPUNVEUTEG TIELPAMATLKIG NAEKTPOVIKNG KaL VEAS LOUCLKAG autooxeSlacuou. Ano to 2003
elvat — KoAAteyvikn AleuBuvtpla twv Stebvwv mpdtlekt «Electroacoustics», «EM-Visia», k... NIkntrg Tou
AeBvolg AlaywviopoU Musica Nova (2011) Zuyypadéag LoUGIKOAOYIKWY ApBpwV 08 EMLOTNOVIKA TTEPLOSLKA,
MNpoedpog tn¢ Evwong HAektpoakouotikrg Mouatkig tng Oukpaviag (oo to 2010).

Flashrust, 2019

OxL mdpa MoAG. Zwpatibla yUpw ormd TO CWHO TOU £PYOU - KOKKWEN

oAloBnon - Tahdvtwon og Sladopetikols pubUOUG KABE pépa

OoKOVIoUEVO | KaBapo - cUvtopeg kabuoteproelg | LFO og mapalayég - tovol - avénon
MEXPL TO TENOG

To Flashrust &nutoupynBnke to 2019 KATW Ao TNV Mleon Tng KaAokatpwng (EoTng, 0TV n KAUTH OKOVN CUXVA
€KOVE T aVTIKElpeva petd Blag avayvwpliolpa. H empovi Atay To cuvenua Katd TLg GoVOUEVLKA ATEAELWTEG
enavaAnPeLg TwV KAUTWV wpwv. Monteupévog kot anobappupévog, avalitnoa Eva NXNTKO GOLVOUEVO LG
S80ovoUeVNG CUVEXELAG O UeTABaCN oTNV TePLOTPOdN Kol TEALKA oTov Asuko B6pufo.

O Thomas Gorbach sivat o L6pUTHG TNG TPWTNG OELPAS CUVAUALWY arto TV AUoTpla TToU Eival apLEPWUEVN
OTNV AKOUCUATLKN LOUTLKH. MEéow tou €pyou tou, The Acousmatic Project, Ekave evTatikn Epeuva Ta
tedeutaio 10 xpOvia OYETIKA LUE TNV KATOOKEUN LG TTIOAUKAVAANG OPXNOTPOS UEYAPWVWY, TTOU TEALKA
ovoudaletat The Vienna Acousmonium.

KaBe xpovo dlopyavwvovtal SUo dpeotiBAA nou napouoilalouy SteBveic kaAtéxveg mou epyalovtal mavw oe
XOUG MOV TaPAYOVTaL OO UTTOAOYLOTH KAl 0€ TTOAUKAVOALKN {wvtavh Stdxuon. £To epyacthplo Tou o Thomas
Gorbach 618aokel tnv avamtuén tng TexVIKAg dtdxuong mou ovopdletatl Ephemeral Dynamic-Motion Sound
Sculptures.

Soles of wind, 2021

AnuoupynBnke oto otouvtio Métamorphoses d'Orphée twv Musiques & Recherches. Aplepwuévo otnv
Annette Vande Gorne. Mg auto 10 KOUUATL £xw eroTpéPel Alyo oAU OTLG TPWTEG OV CUVOETIKEG TAOELS. Exel
TIEPLOCOTEPO TOV XAPAKTHPA ULAG TTONTIKAG pavtaciag. H Soun ivat adnynuatikol Tumou (av kat Sev AgeL
KATL pNT0), SnAadr odnyel amnod to éva onueio oto aAlo péoa and évav nepnetelwsdn Adyo yeudrto yeyovota,
Sladopa dpatap, anpoodoknteg aAAayeg. Map' dAa AUTA, pLa TTOLNTLKI UTEEPBOALKWY MEPACUATWY Kat 610ev
TIPOCOUOLWOEWY XWPWV, OKOUN Kot eEwdpevikwy, TpEdEL To cUVOAO, TOo cUVOAO amoppodAtal Og pUia



opoloyia tng uTooTPLENG ATO Eva TAXVISL TEXVOUPYNUATWY «EEMAEVOVTOG LE TIG LERPPAVESY TWV
peyadwvwy, oav Letadopd. TNG EMLOTPOPAE OTNV MPAYMATIKOTNTA. ENl 0£Lpd €TWV e €X0UV 08NYNOEL, yla
AGYOUG HUOTNPLWEELS yLa péva, Xwpig apdiBolia, oxedov va apvnbw tn xprion tg avtnxnong ot cUVOECELS
pou. Edw avaBlwvw auth t pouotkn dtadikacio Bubifovtag okOTMIUN TOV EQUTO HOU 0TV AMOAAUCH TNG
QVTAXNONG, OTO UEYAAELD TWV XWPLKWY CUVETIELWV. TNV MOXH TOU 0 BepAév amokaloloe Tov Peunw «tov
AvBp WO UE Ta MEAMATA TOoU avépouy. MNa péva «Semelles de vent» (MéApata avépou) onuaivel mépaopa,
anodpaon, duyn, ofrouo, Eebwplacpa. Ouunbeite emiong 6tL av OAN N LOUGLKA glval HOVo éva KUUQ,
SnAadn agpag mou Kiveital, AVEROG Apa..., AUTH, XWPLS OpyavomaikTh, XwpLg opath Kwntipla Suvaun, eivatl
QKON TIEPLOCOTEPO, AUAN, akatapaxntn, BepeAdwdweg abépta. Kot autd ouvioTd €va YyeuoTiko mapadofo e
Ta otoleia, TN BePALOTNTA, TNG MAPOUCIAG TOU ONMWG YiveTaL avTAnmth.

O Philippe Mion yevvriBnke to 1956. Qg nadi xopwbiag kat kiBapiotag, omoldace apydTepA LOUGLKH OTO
Conservatoire National Supérieur de musique de Paris, 6mou tou anoveundnke to Bpapeio cuvBeong to 1977
KalL 0Tn ouVEXELa ooV daoe pouctkoloyia ot ZopPovvn. ApXLKA AOKOUEVOG KAL TIEPLOTACLAKO UENOG, EYLIVE
MOVIUO HENOG Tou Groupe de Recherches Musicales amo to 1977 £wg to 1989. And to 1979 éwg to 1982 rjtav
eniong napaywyog oto Radio France kaBwg Kol EPUNVEUTAG aKouoTkwy £€pywv. O Mion cuvBEtel oto rvelua
¢ Musique Concreéte tou Pierre Schaeffer, adoolwpuévog otig LOEEC TNG LOUOLKAG €PEUVAG KAL TOU LOUGCLKOU
nelpapatiopol. To €pyo tou nepthapBavel £pya yla praAéto, koppartia fixed media, £pya yla dpyava kot
{wvtava NAEKTPOVIKA £pya yLa GUVOAO.

SYMPHONIE ACOUSMATIQUE Op.109 part Il, 1970 — 1972

2xed6v 0g OAA OV TOL KOUUATLA Elval TTapoUoa, N dwvh Tou WAAEL, TTOU artayYEAAEL, TTou yeAdeL, tou
EKPAYVUTAL, TIOU HEPLKEG POPEG TPayOUSAEL, TTOU glval AVTA eKel aKOUA KL OTav ival olwmnAn: n wvr Tng
yuvaikog Hou, TG KNTEPAG TWV TPLWV TTOLSLWY Uag KAl n Kpudn ayann tng Louotkng Lou Puxng. Ablepwvw
auth t cupdwvia otnv Gunda Kénig.

O Dieter Kaufmann, yevvr\Onke otn Blévvn kot peydAwoe otnv Kapubia. Xtn Biévvn kat to Mapiot onovdaoe
HOUGLKN, YepUavLK dlholoyia, totopia Tng TEXVNG, Blodovioého, ouvBeon (ue toug Karl Schiske, Gottfried von
Einem, Olivier Messiaen kot René Leibowitz) ko NAEKTPOAKOUGTLK LOUGLKN (UE Toug Pierre Schaeffer kat
Frangois Bayle oto Groupe de Recherches Musicales tng FaAAkng Padlodwviag). And to 1970, o Dieter
Kaufmann 816AokeL NAEKTPOAKOUOTLKI LOUCLKA 0To MNaverniotiuio MouctKAg Kot Apapatikwy TExvwy tng
Blévvng. Inuepa elval erikedalng SUo master-classes, Tou evog yia oUvBeon (amd to 1990) kat tou dA\ou yla
NAEKTPOOKOUOTIKN oUvBeon (armd to 1997). Hrav enikedahig Tou TUAHATOG HeAeTwy oUvBeong, SlevBuvong
Katl nxoAnpiog ard to 2000 £wg to 2002. O Kdoudpav Atav npoedpog Tou auotplakol Tupatog ISCM and to
1983 £wg 1o 1988, mpdedpog tn¢ Etalpeiog HAektpoakouotikng Mouaotkng otnv Auotpia (GEM) ard to 1988
€w¢ to 1990. A to 2001 €wg to 2003 Atav npoedpog tng Evwong Auotplakwv Moucoupywv kot to 2001
€ylve mpdebpog Tng «Austro Mechana», tng Auotplakn g Etatlpeiog MveUUATIKWY ALKOLWUATWY TTOU
Slaxetpiletal ta pnxavikd Sikalwpato Twv dnuloupywv. To 1975, padl pe tn ouIuyo Tou, Thv nbomold Gunda
Konig, o Dieter Kaufmann {6puoe to K&K Experimentalstudio. Auto To Houoikd-Beatpilkd cUvoAo £xeL
TipaypatonoLosl ToAAEG TiepLodeieg oe OAn TNV Eupwrn, Tn Bdpela kot AaTVIKA AUEPLKR, TNV AlyuTtto Kal thv
TaiBav. O Dieter Kaufmann éypae épya og 51adopoug TOUEIG LOUCIKAG: LOUOLKA SwHaTiou, oUUdWVLKA Kal
dWVNTIKA, LOUGCLKO BEATPO (TECOEPLS OTEPEC Kol TTOAAQ £pyal TIOAULECWV), £PYOL TILAVOU KaL 0pYAvVwWY, £pya yla
0pPXNOTPA TIVEUCTWY, NAEKTPOAKOUOTLKI, {wVTavr) NAEKTPOVLKI LOUCLKA KAL LOUCLKH UTIOAOYLOTH , KaBwg Ko



€pya ebappoopévng téxvng. Eixe BpaBeutel pe moAa eBvika kat tebvr) BpaPeia, m.x. Férderungspreis der
Stadt Wien (1967), Férderungspreis des Landes Karnten (1974), Kompositionspreis des Musikprotokolls beim
Steirischen Herbst (1975), Magisterium fir elektroakustische Musik in Bourges, France (1989, the Ernstreen
City, 1988, 1988), ), BpaBeio Mouaotkng tng NoAng tng Biévvng (1991), Wiirdigungspreis des Landes Karnten
(1992), Wirdigungspreis des Bundes (1996)

Cercles et Surfaces, 2013
MNapayyelia anod to MaAiko Kpdtog kot tnv GRM.

To «KUkAot kat Emidpaveleg» avtamokpivetal otny apxn TwV LOUCLKWY XELPOVOULWY OTO XWPO, SNLOUPYWVTOS
pLa pory GALVOREVIKA XAOTIKWY NYXNTIKWY MoTRwVY ou MANCcLAlouV To éva To GAAO KAl CUVAVTWVTAL O
Sevépootolyia Snuoupywvtag pia véa tagn. O moAukavaAikdg Adyog cupBANEL oTh Snuoupyia Hiog
TIOAUDWVIKAG UG TTOU GUVOSEVEL TLG XELPOVORLLAKEG KLVHOELG OTO XWPO.

H Elsa Justel, PhD otnv Atodntiki, Erttotriun kot Texvodoyia twv Texvwv oto lNaverniatrjuto tou Mapioto,
€pYaletal onuepa we aveEdaptntn cuvBETpla kat video artist, £xovtag AdBeL mapayyelieg anod tn yoAAkn
KuB€pvnon kal S1adopeg eupwmaikeg LeAéteg apaywyng.Exel AdBet BpaPeia ouvBeong émwg: Prix Ton
Bruynel, OMavéia (2005), Prix Ars Electronica, Avotpla (1992), Stipendienpreis, Darmstadt, leppavia (1990),
Aebvng nAektpoakouoTikdg Staywviopog Bourges, MaAAia (2001-1989) petal GAAwv. H pouotkn Tng €XEL
nxoypadnOsel amno tig Diffusion i Média (imed-0785) (Kavadag), J&W (Kavadag), Phonurgia (FaAAia), Imeb
(FaAALa) k.o Exel avamtuel maldaywykr] Kot epeuvnTikn Spaoctnplotnta ota MNavemniotipa Marne La Vallée
(FaAAla) kal Pompeu Fabra (lomavia) kaBwg kat og Stdpopa wdela Kat Louctkég oxohég otn MNaAAia, tnv
OMavéia, tn Meppavia, Tnv Apyevtvn kattnv lomavia. To 2007 dnuioupyel to 16pupa Destellos pe okond tnv
ipowBnon Kal avantuén Tng AKOUOTIKAG LOUCLKAG Kal TwV YndLakwy texvwy, Thv Slopyavwon dtebwv
Slaywviopwy kat tny dpuon evwg SteBvoug diktvou dladoong Epywv.

Impact from Mars, 2020/21

211¢ 18 louAiou 2011 to peonpépt, €vag HeTewpitng armd tov Apn XTUMNOE TNV €pNKO KOVTA otnv 1toAn Tissint
oto Mapoko. AuTOv Tov peTewpitn unopet va tov det kaveig oto Mouoeio Quatkng lotoplag tng Blévvng Kat
TAAQVTEVETOL JLE TN CNUEPLVH TIAPAOTACH TIOU EUTIVEVOTNKE QO auTov. H Kpolon armo tov Apn sival pla
OUVOETIKA TIPOOEYYLON O€ éva AYVWOTO AVTLKEUEVO: TN Baoikr Tou Umapén, T XK Tou ouvBeon -
OQUGAYOA - TNV TPOXLA TOU, TIWE SLELoSUEL oTNV aTpdodalpa TG yne... Otav nédtel, n métpa kouBaid éva
MUOTIKO, Amelpeg GOVIACLWOELG TNG TPOEAEUCN G TNG, AAAA Kal Eva TiBavd eyyug LéAAOV Aoyw Ttwv
KATOOTPOPIKWY TOU SuvatothTwy. AuTto dnuiloupyel évav Bpoxo oKEWPNG KOL TTAPOUEVEL AVOLXTO... YL VOl
TIANGLACEL EAVA TO AYVWOTO, TO KEXPL TWPA adlavonto. AVAAoya LE TNV AKON: 0 XWPOG, TO TEUTO, N XPOLA, N
popdoloyia ... kal oTov eMOUeVO Bpoxo: n Lala, n Kivnon, n apuovia ... akoAolBoupeva anod: tn KateLBuvon,
1o PdoN MO KAl T otabuion. Zto Impact from Mars, oL LOUGLKEG XELPOVOLEG Slao)i{ouV TPELG SLadOPETIKOUG
NXOUG, ELKOVLKOUG XWPOoUG o SladopeTikolg Babuoug mukvotntag cuvBeong. Zuykpolovtal, anwbouvtat Kot
Slamepvouyv 1o éva To AAAO. Ev pépel o oTEVA SLOYWPLOUEVEG OTPWOELS, OTN CUVEXELA OE NULUTTEPATEG
METABACELG LEXPL TNV AN PN SLAMEPATOTNTA TWV CTPWHMATWY. To £évo amoppoddtal TNV aKor.

Thomas Gorbach o.r.



Alla Zagaykevych MISTO | 2017 | 6:39
fixed media & voice by Viktoriia Vitrenko (Sopran) Live in Kyiv/2018

MISTO (City) of Mikhail Semenko is an impressive dynamic sound urban landscape, created by means
of futuristic sound poetry. A fast bright whirlwind of sounds of the city, movements of engine cars,
trams ... people, smoke of factories ... and cigar smoke forms a unifying dynamic statement, full of
internal rhythm and energy.

Mikhail Semenko (1918 — 1937) — poet, founder and theoretician of Ukrainian futurism. He is
considered to be one of the lead figures of Executed Renaissance. Semenko was arrested in 1937 and
executed by NKVD.

Alla Zagaykevych (b. 1966) is the Ukrainian composer who combines activity in both academic genres
(symphonic, chamber, electroacoustic compositions, chamber opera) and modern media-art
(performances, multi-media installations, music for films and video-art works). She graduated from
Kyiv State P.Tchaikovsky Conservatory (1990).

In 1995-1996 she attended annual course for composition and musical informatics at the Institut
IRCAM (Paris). In 1997 she created the Electronic Studio at the National Music Academy of Ukraine.
Since the mid-1990-th Alla Zagaykevych is an active promoter of academic electro-acoustic music
trends in Ukraine, she collaborates with performers of experimental electronic and new improvisation
music. Since 2003 she is the — Artistic Director of international projects “Electroacoustics”, “EM-Visia”,
a. 0. Musica Nova International Competition’s Winner (2011)Author of musicological articles in
scientific periodicals.President of Electroacoustic Music Association of Ukraine (since 2010).

Thomas Gorbach Flashrust 9:38 | 2019 stereo

Not too much

Particles around its body - grainy | gliding - oscillating in different tempi every day

dusty | clear - short tap delay | LFO varies - accents - augmentation

till is's end

Flashrust was created in 2019 under the pressure of the summer heat when the hot dust often made
the objects barely recognizable. Perseverance was the motto during seemingly endless repetitions of
hot hours. Fascinated and deterred, | searched for a sound phenomenon of a vibrating continuum in
transition to rotation and finally to white noise.

Philippe Mion Soles of wind 6'30 2021 Original 4 tracks

Composed in the Métamorphoses d'Orphée studio of Musiques&Recherches. Dedicated to Annette
Vande Gorne.

With this piece | have more or less returned to my first compositional tendencies.

It has more the character of a poetic fantasy; the structure is of a narrative type (although it does not
tell anything explicit), that is to say that it leads from one point to another through an adventurous
discourse strewn with events, various avatars, unexpected changes.

For all that, a poetic of exaggerated passages and ostensible simulations of spaces, even outrageous
ones, nourish the whole, the whole being resorbed in a confession of the support by a game of
artefacts "flush with the membranes" of loudspeakers, like a metaphor of return to reality.

For a number of years | have been led, for reasons mysterious to myself, profound no doubt, to almost
refuse the use of reverberation in my compositions.



Here | am reviving this musical procedure by deliberately immersing myself in the enjoyment of
reverberation, the magnificence of spatial consequences.

In his time Verlaine called Rimbaud "the man with soles of wind".

For me, "Semelles de vent" (soles of wind) means passage, escape, flight, erasure, fading away.
Remember also that if all music is only a wave, that is to say air which moves, wind therefore..., this
one, without an instrumentalist, without a visible driving force, is even more so, immaterial,
imponderable, fundamentally ethereal.

And this constitutes a delicious paradox with the evidence, the certainty, of its presence as perceived.

Philippe Mion was born in 1956. As a child choir singer and guitarist, he later studied music at the
Conservatoire national supérieur de musique de Paris, where he was awarded the prize for
composition in 1977, and then studied musicology at the Sorbonne.

Initially an intern and occasional member, he became a permanent member of the Groupe de
recherches musicales from 1977 to 1989. From 1979 to 1982 he was also a producer at Radio France
as well as a performer of acousmatic works. Mion composes in the spirit of Pierre Schaeffer's Musique
concréte, committed to the ideas of musical research and musical experimentation. His oeuvre
includes works for ballet, fixed media pieces, works for instruments and live electronic works for
ensemble.

Dieter Kaufmann SYMPHONIE ACOUSMATIQUE Op.109 | 2007 part Il - period 1970 — 1972 9'51"

In almost all my pieces she is present, the voice that speaks, that recites, that laughs, that explodes,
that sometimes sings, that is always there even when she is silent: the voice of my wife, the mother
of our three children and the secret love of my musical soul. | dedicate this symphony to Gunda Kénig

BIO

Born: April 22, 1941 - Vienna, Austria

The Austrian composer, Dieter Kaufmann, was born in Vienna and grew up in Carinthia. In Vienna and
Paris he studied music, German philology, art history, violoncello, composition (with Karl Schiske,
Gottfried von Einem, Olivier Messiaen and René Leibowitz) and electro-acoustic music (with Pierre
Schaeffer and Francois Bayle at the Groupe de Recherches Musicales of the French Radio).

From 1970, Dieter Kaufmann has been teaching electro-acoustic music at the University of Music and
Dramatic Arts in Vienna. He is currently head of two master-classes, one for composition (since 1990)
and the other for electro-acoustic composition (since 1997). He was head of the department for
composition, conducting and sound engineering studies from 2000 to 2002. Kaufmann was president
of the Austrian ISCM section from 1983 to 1988, president of the Society for Electro-acoustic Music in
Austria (GEM) from 1988 to 1990. From 2001 to 2003 he was president of the Austrian Composers
Union and in 2001 he became president of “Austro Mechana”, the Austrian Copyright Society
administering the mechanical rights of authors.

In 1975, together with his wife, actress Gunda Konig, Dieter Kaufmann founded the K&K
Experimentalstudio. This Musical-Theatre-Ensemble has made numerous tours throughout Europe,
North and Latin America, Egypt and Taiwan.

Dieter Kaufmann wrote works in several fields of music: chamber, symphonic, and vocal music,
musical theatre (four operas and many multi-media works), piano and organ works, works for wind
orchestra, electro-acoustic, live electronic and computer music, as well as works in applied art. He had
been awarded numerous national and international prizes, e.g. Forderungspreis der Stadt Wien
(1967), Forderungspreis des Landes Karnten (1974), Kompositionspreis des Musikprotokolls beim
Steirischen Herbst (1975), Magisterium fiir elektroakustische Musik in Bourges, France (1988), Ernst-
Krenek-Preis of the City of Vienna (1990), Prize of the City of Vienna for Music (1991), Wirdigungspreis
des Landes Karnten (1992), Wirdigungspreis des Bundes (1996).




Elsa Justel Cercles et Surfaces (2013 | 14'53"

Commissioned by French State and GRM

"Circles and surfaces" responds to the principle of musical gestures in space, creating a flow of
seemingly chaotic sound patterns that approach each other and meet in arborescence creating a new
order. The multitrack discourse contributes to creating a polyphonic texture that accompanies the
gestural movements in the space

Biography

(Argentine-France)

PhD in Aesthetics, Science and Technology of the Arts at the University of Paris, Elsa Justel currently
works as an independent composer and video artist, having received commissions from the French
government and different European production studies.

She has received composition awards such as: Prix Ton Bruynel, Netherlands (2005), Prix Ars
Electronica, Austria (1992), Stipendienpreis, Darmstadt, Germany (1990), International
electroacoustic competition of Bourges, France (2001-1989) between others.

Her music has been recorded by Diffusion i Média (imed-0785) (Canada), J&W (Canada), Phonurgia
(France), Imeb (France) and other compilations.

She has developed a pedagogical and research activity at the Universities of Marne La Vallée (France)
and Pompeu Fabra (Spain) as well as in various conservatories and music schools in France, Holland,
Germany, Argentina and Spain.

In 2007 she creates the Foundation Destellos in order to promote and develop acousmatic music and
digital arts, organizing an International Competition and establish an international network for
diffusion of works.

Thomas Gorbach Impact from Mars 11:37 | 2020/21] stereo

On July 18, 2011 at noon, a meteorite from Mars hit the desert near the city of Tissint in Morocco.
This meteorite can be seen in the Natural History Museum of Vienna and oscillates with today's
performance that was inspired by it.

Impact from Mars is a compositional approach to an unknown object: its basic being, its chemical
composition - amalgam - its trajectory, how it penetrates the earth's atmosphere ... When it falls, the
stone carries a secret, umpteen fantasies of its origin, but also a possible near future due to its
destructive potential. This creates a thought loop and remains open ... to then draw closer again to
the unknown, to the previously unthought. Analogous to hearing: the space, the tempo, the timbre,
the morphology ... and in the next loop: the mass, the movement, the harmony ... followed by: the
direction, the sign and the weighting.

In Impact from Mars, the musical gestures cross three different-sounding, virtual spaces in different
degrees of compositional density. They collide, repel and penetrate each other. Partly in tightly
separated layers, then in semipermeable transitions up to the complete permeability of the layers.
The foreign is absorbed in the hearing.



