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‘Epya cuvletwv ato To lovio TTavemmoTnuio

KwoTas ZtpaTtouddxns - Temple Of The Afternoon, 1987 - 5:40

Mopyos XwAdtouAos, Mapia-Aouila Oeoloyitn - Ums of Unexploring - 9:00
Avdpéas ATépyns - 72 @AéBes, 2021 - 9:08

Euayyetos Maditlns - O Beatns - 10:00

®dvns Mapayxods - Vertical Spatiotemporal Soundscape s Approach -4:00
Mewpyia KaAodikn - Wasteland, 2022 - 16:00, live

Costas Stratoudakis - Temple Of The Afternoon, 1987 - 5:40

George Cholopoulos, Maria-Louiza Theologiti - Urns of Unexploring - 9:00
Andreas Apergis - 72 Veins, 2021 - 9:08

Evangelos Giazitzis - The Spectator - 10:00

Fanis Maragos - Vertical Spatiotemporal Soundscape’s Approach -4: 00
Georgia Kalodiki - Wasteland, 2022 - 16:00, live

ANAAYTIKO TTIPOFPAMMA

Temple Of The Afternoon

To épyo "Temple of the Afternoon’ dnuioupymhfnke mpwv akpiPas 35 xpovia (1987), uet&
amd avdbeon Tou éyve amd To Kévtpo ZUyyxpovns Mouoikns Epeuvas (KEYME) ws
atmoTéAeoua NS PpaPeuctns you oTov dlaywvioud ouvleons Tou eixe mpoknpuxBel ToTe. To
€pyo TPXypaTeUETaL TNV TP&EN Tou diadoyiopou. "TlapatnperfioTe Tis oKéWels oas oav
oUvvEQa TIoU avadUovTal oTov oupavd, Tadidslouy aAA&louv oxXNua Kal X&vovTal o€
auTdy”. ‘Olo To NYNTIKS VAIKS TrpoépyeTal amd Tny ToAuaywyia Tou Zevédkn (UPIC) .To
épyo ékave mpepiépa oTo Kévtpo ZUyypovns Téxvns edva TouvTa Tto 1988.

O KwoTas ZTpaTouddkns yevvninke otny ABfva émou kal omoudaoce pouoikn (mdvo Kot
KiB&pa oto EBvikd kar ATroMwvelo wdelo) oknrobeoia kivnuaTtoypdgou (oxoAf) ZTaupdkou)
ka1 Anpogopikr (Control Data). Zuvéxioe Tis peAéTtes Tou oTo Novdivo oTnv
NAEKTPOOKOUGTIKT] HOUCTKT) oUVBeoT KAl apydTePa CUUTTATIPWOE TIS OTTOUDES TOU O€
METATITUXIAKO  €TITTESO e QVTIKEIUEVO TIS VEES TEXVES KAl TEXVOAOYIES TOU TXOU KOl EIKOVAS
(new media) oTo l6vio TTavemoThlo.

Tn dexoeTiar Tou 90 cuvébeoe oelpd épywy pe To cuoTnua Tns IMoAuaywyias Tou lavyn
Zevéxn (Ppapeio diebvn diarywviopoy NAEKTPOAKOUCTIKNS pouolikns Tns Bourges) oTa studios
Tou Kévtpou ZUyxpovns Mouoikns Epeuvas (KEYME) kou otov Kavadd ota studios Tou
Simon Fraser university pe Tov Barry Truax . TTapdAnAa éypaye POUTIKT YIX KIVUOXTOYP&PO



TnAgdpaon kal Béatpo. ZknvobéTnoe cepés TOAITIOTIKOU EVOIAPEPOVTOS KA VTOKIMAVTED Y1
v EAAnvikn) TnAedpaon kot idiwTikd kavdAia.TToapdAAnAa pe To KOAAITEXVIKO TOU €PYO,
didage Ta avTikelpeva Tou oTn oxoAn Ztaupdkou (1990-2000), oto lévio TTavemioThuio
(2004-2006) ko1 aAlou. Ta Tedeutala ypdvia ekTos oo TNy ouvBeomn, SpaocTnplomoleiTon
O€ EMICTNUOVIKO KAl KOAAITEXVIKO eTriTedo oTous Touels Tns AkouoTikrs Oikoloyias Kal Twv
Interactive New Media pye onuavTikés dnuooieUoels KXl TAPOUTIATELS TIPWTOTUTIWY
TOAUMESTKWY ouoTNuaTwY ot diebvn ouvédpla ( Soundcape Reconstructor - Mexico City 2008,
Acoustic Ecology Symposium, - Corfu 2009) «ATr.

The work "Temple of the Afternoon" was created exactly 35 years ago (1987), after an
assignment made by the Center for Contemporary Music Research (CMRC) as a result of my
award in the composition competition that was announced then. The work deals with the act of
meditation. "Observe your thoughts like clouds rising in the sky, traveling, changing shape and
disappearing in it." All audio material comes from Xenakis's Polyagogia (UPIC).

Costas Stratoudakis was born in Athens where he studied music (piano and guitar at the National
and Apollonian Conservatory) film directing (Stavrakos school) and computer science (Control
Data). He continued his studies in London in electroacoustic music composition and later
completed his postgraduate studies in new arts and technologies of sound and image (new media)
at the lonian University.

In the 90's he composed a series of works with the system of Polyagogia by lannis Xenakis
(award of the international competition of electroacoustic music of Bourges) in the studios of the
Center for Contemporary Music Research (KSYME) and in Canada in the studios of Simon Fraser
university with Barry Truax. He also wrote music for cinema, television and theater. He directed
series of cultural interest and documentaries for Greek Television and private channels. In parallel
with his artistic work, he taught his subjects at the Stavrakos School (1990-2000), at the lonian
University (2004-2006) and elsewhere.

In recent years, in addition to composition, he has been active in the scientific and artistic level in
the fields of Acoustic Ecology and Interactive New Media with important publications and
presentations of original multimedia systems at international conferences (Soundcape Reconstructor
- Mexico City 2008, Acoustic Ecology Symposium, - Corfu 2009 ) etc.

Urns of Unexploring

ZUVEPYATIKO €pYO TOU PTIAXTNKE UETATOTI(OVTAS TG TOVIKE, OOMIKA KEVTPX 1) KOl TX
OIKOJOPNUATA TTOU XTIOTNKAV TTAV®W TOUS

O TNwpyos XwAotroudos (1989) éxer omouddoer midvo Kol aoyoAeiTal pe TN dnuioupyia
MOUOIKNS UE WNPLOKA HEoQ, OAAK KOl gE TNV TEIPAUATIKN pouoikr). ATogoitnoe amd To
HETATTTUXIOKO TIpoypaupa « Téxves kar Texvoloyies Tou Hyous Tou loviou TTavetmoTnuiou.
Atéd 1o 2011 eivan pélos Tou oUVOAOU eKTEAEOTS TTEIPAUATIKWY UYOUCIKDV €PY WV KOl
eheubBepou auTooyediaouol 6daEXIt, pe To oToio éxel TpayuaToToIf|oEl TTOAAES eupavioels
o€ di&popous ywpous Kol eoTIBAA otny EAA&Sa. O idios exel xpnoipoTtolel utodoyloT,
md&vo M YoAAikS kopvo. Emions mepioTaciakd éxel aoyoAnbei pue Tov nynTiKO oXediaopod
KOl TT) YOUOIKT) TOIVIWV PIKPOU pmMKous Kol BeaTpikey mopaoTdoewy. ‘Exel akoun
ouvepyaoTel pe TNV opdda (wvTavts d1adpacTIKNS KAl QUTOOXEDIAOTIKNS oUyypans Anti-
Narrative ws§ pouoikos.

Bandcamp: http://yorgos-hol.bandcamp.com/

6daEXIt site: https://édaexit.wordpress.com/.

H Mapia-Aovila @cohoyitn yevvnfnke otny ABnva, Kol aoXoAeiTal e TNY YOUCIKT ATTO

pikpn) nAkia. Tlapd TNy KAaoIkf TNS ekTTaidsuon oTo Tdvo, oTo PBloAovToélo, Kal oTnY



pouotkn Bewpia, amd vwpls avémTule éva evdia@épov yla TNV NAEKTPOVIKT| -KOL UETETTEITX
yla TNV NAEKTPOXKOUOTIKN- pouoikn. Eival amdgoitos Tou mpoypdupaTos "Texves kat
Teyvoloyies Tou Hyou" oTo l6vio TTavemoTthuo. ‘Exel aoxoAnbel pe tov nyntikd oxediaopd
ka1 TNV ouvBeon poucoikns yla BeaTpikés TapaoTaoels, animations Kal €yKXTAOTACELS.
Collaborative project made by shifting the tonic, structure centres or even the structures built on
them.

George Cholopoulos (1989) has studied piano and is involved in creating music with digital media,
but also with experimental music. He graduated from the postgraduate program "Arts and
Technologies of Sound” of the lonian University. Since 2011 he is a member of the ensemble
for the performance of experimental musical works and free improvisation 6daEXIt, with which he
has made many appearances in various venues and festivals in Greece. He uses a computer, piano
or French horn there. He has also occasionally been involved in the sound design and music of
short films and plays. He has also collaborated with the team of live interactive and improvised
writing Anti-Narrative as a musician.

Bandcamp: http://yorgos-hol.bandcamp.com/

6daEXIt site: https://6daexit.wordpress.com/.

Maria-Louiza Theologiti was born in Athens, and has been involved in music since a young age.
Despite her classical training in piano, cello, and music theory, she developed an early interest in
electronic - and later electroacoustic - music. She is a graduate of the program "Arts and Sound
Technologies” at the lonian University. She has been involved in the sound design and
composition of music for theatrical performances, animations and installations.

72 ®AéBes, 2021

To épyo TPoP&AAEl TN YAWCOIKT HOPPT) TNS ETWONS T PWVYNTIKO UAIKO OO TN
e1dnoeoypagian dUo cUVEXOUEVWY MUEP®Y Yix To id10 Béuar TNy Tapouciaomn Tou véou
TPOTTOVNTT pias opddas kaAabooeaipions. To UAIKS dlapepileTol oTls SopIKES MOVADES TNS
eTTwdNS, Tis pubuikes ppdoels, kol o k&Be povdda epapuolovtal TaPEAANAS TEPLOCOTEPOL
ToU gvds peTaoxnuaTiopol. Mo peTaoxnuaTiopous Tou epapuolovtal o€ 2 UAIKYE, To GAAO
UAIKO TTPOEPXETAl QTTO EKTETAUEVES TeEXVIKES BloAlou. To épyo amoTeAel wia omoudn oTn
PaopaTIKNY eTmesepyaoia kal daveileTal Tov TiTAo Tou amd Tn dofacia Tou TauTi(el To
mANBos Twv mlavwy acbeveiwv pe To TANBos Twv PAepwY evds opyaviopou (avBptivou
Kol pn).

O Avdpéas ATrépyns eival aTroOPOITOS TOU SIATUNUXTIKOU TIPOYPAUUATOS UETATITUXIOKGY
omoudawv "Téxves kar Texvoloyies Tou Hyou" Tou loviou TTavemioTnuiou.

The piece aims to project the linguistic form of incantations on the speech of a TV sports
reporter. The selected speech material originates from the news of 2 consecutive days on the
same subject; the announcement of a basketball team's new coach. The material is distributed in
the building blocks of the incantations, in rhythmic phrases, and for each block more than one
transformations are applied to the material in parallel. For transformations applied to 2 materials,
the other material comes from violin extended techniques. The work is a study in spectral
processing and borrows its title from the doctrine that identifies the number of possible diseases
with the number of veins of an organism (human and non-human).

Andreas Apergis is a graduate of the interdepartmental postgraduate program "Arts and
Technologies of Sound" of the lonian University.



O O:artns

To Padiopuwvikd épyo "O Oeatns” avtAel tnv BepaTtoroyia, TNy doun Kol To UPOS TOU OO
Tpia Tomuata, To "Towpa eval amAds Geatns” Tou MavwAn AvayvwoTtdkn, To “Ekel Tou
xpovia wepipévovtas” Tns TCévns MaoTopdkn kot To "Emgdvia - 1937" Tou [Mpyou
ZeQEpT. ZKIaypaPel pia &pPwoTN Kolwwvia oTny omoia ol Alyol eKyeTAAAeUOVTAL TOUS
TOAAOUS, HE TOV PAVOTIONO va gival To BaocikoTepo péoo eAéyxou Tns ualas. H xowwvia
auTn BéXETAl AKPITX OTL TNS TPoopilouv Kal 1 duoTuxix KaTaAfyel va gival o povos
dpopos. Tloap' SAa auTd, n cuveldnToToinon Tns KAT&oTACNS utopel v’ odnynoel K&Tolov
oTNY oWTNPIA, AV KAl £EQOCOV E0TIATEL OTIS EVXTIOUEIVOVTES OUOPPLES TTOU £XEL VA TOU
Tpoopépel N (wt). H Binaural pi§n emAéxdnke yix tTnv amoTUTwon Tou peadionoy, WOTE VX
dnuioupynoel évtova cuvalohnuaTa, Kabos Kol yia To 181aiTeEPo KOAAITEXVIKO EVOIOPEPOY
TOU TIPOCQEPEL.

O Evédyyslos Malitins omoudaoe oto TlavemoThuio Makedovias oto Tufua “Mouaciknis
Emiothuns ka1 Téxvns” omou kal atmogoitnos 1o 2016. ATd Ta gnPik& Tou Xpovia &pXloe
V' aoXoAeiTal pe TNV TEXVT TOU TXOU, TOCO HE MXOYPOPNOELS 60O KAl pe cuvBéoels péow
NAEKTPOVIKOU UTToAoy1oTr. H ay&Tn Tou yia Tov fxo Tov odnynoe oTO V& QOITNOEL OTO
METATITUYXIAKO Tpdypapua ooudwy Tou loviou TavemoThuou "Téxves kor Texvoloyies Tou
Hyou" 6mou fpbe yiax TpdTN Qop& ot €TAPT) ME TNV NAEKTPOAKOUCTIKT pouoikr). To
evdla@épov Tou oTpagnke 1B1xiTepa o1y Padiopwvikn Téxvn, n omoia éyive o kUplos
TOopéas TOU EPEUVNTIKOU Tou Tediou, kaBws kol Tng dimAwpaTikns Tou. AuTh Tnv Tepiodo
BpiokeTal oTo OT&BI0 EKTTOVNONS TNS SITAWUATIKNS TOU gpyaoias evad TapdAANAx
epyaleTan T TeAeuTala Xpovia ws KabnynTtrs kKAaoikns kibdpas o€ pouoik& oxoAeia.

The radio project "The Spectator” draws its theme, structure and style from three poems, "Now he
is just a spectator” by Manolis Anagnostakis, "There for years waiting" by Jenny Mastorakis and
"Epiphany - 1937" by George Seferis. It outlines a sick society in which the few exploit the many,
with fanaticism being the most basic means of controlling the masses. This society accepts
indiscriminately that they are destined for it and misery ends up being the only way. Nevertheless,
awareness of the situation can lead one to salvation, even if one focuses on the remaining
beauties that life has to offer. The Binaural mix was chosen to capture realism, to create strong
emotions, as well as for the special artistic interest it offers.

Evangelos Giazitzis studied at the University of Macedonia in the department of "Music Science
and Art" where he graduated in 2016. From his adolescence he began to deal with the art of
sound, both with recordings and compositions via computer. His love for sound led him to study in
the postgraduate program of the lonian University "Arts and Technologies of Sound" where he
first came in contact with electroacoustic music. His interest turned particularly to Radio Art, which
became the main field of his research field, as well as his diplomacy. He is currently in the process
of preparing his dissertation while at the same time working in recent years as a classical guitar
teacher in music schools.

Vertical Spatiotemporal Soundscape's Approach

To ouykekplpévo MXOTOTIO TTOU TTAPOUCIALETAL, JIAPKEIRS TPV AETTTWV KAl TEVNVTA TEVTE
BEUTEPOAETITWY, ATIOTEAE] UEPOS UIaS EUPUTEPNS KOl OUCTNUATIKOTEPTS TpooTdbeias
KOTAYPOPNS TWV NXOTOTIWY €V KIVNOEL, HE TIOTOTNTA KXl JIXPAVEIR, YXwpis SNAXST TNy
eloPoAn avemBUunTwy fHXwWY TTou TPOKOACUVTAL oo Thy 181 Ty kivnon.H katokopuen ev



KIVT|OEL XWPOXPOVIKT KATAYpar) Tou mxoToTiou TpayuaTtotomdnke otn PepaTid
XaAavdpiou, oe pia atmd Tis Tep&oTies Acukes pnkous 30 péTpwy TTou PpiokeTal oTa TPAVT
TNS KOl ATMOTEAEl XAPAKTINPLOTIKO TOTOOTIUO TNS EUPUTEPNS Teptoxns. H nyoypdenon pe
TNV TEXVIKT ambisonics Tou nyoTotiou Tou TrapaTiBeTal, Xwpls koula emimTALoV NYNTIKA
emeSepyaoia, amoTeAeiTal amd duo pépn: TN Grodo ot Uywos 20 péTpwy omd TNV
ETPAVEIX TOU £3APOUS, TTOU TPAYUATOTIONBNKE OE XPOVIKO JIACTNUX SUO AETTTWV KAl
OXT®w BeUTEPOAETTTWY Kal TNy K&Bodo, TTou difjpknoe éva AeTTO Kol TevnvTaTpia
deuTeporemTa Ko B1e€fxBn oTis 5 louviou 2020. H xwpoxpovikr| yeTaPANTOTNTX TOU
NXOTOT{OU YIVETOL QVTIANTITH QKOPX KAl YIX QUTO TO €UPOS, TwV €iKOOL UOALS UETPWY, TOOO
KAT& TNy &vodo 000 Kol KAT& TNy K&Bodo Tou GUCTNUATOS MXOYP&PNons. To amoTeAsoua
NS KATAKOPUQPNS Kivnomns dnuloupyel KAT& TNV QvaTapaywyn €va ouvexEs apyod Kal
aveTaiodnTa peTafaAldpevo nXoTOTIO, OTTOU OTO €3OS ETMKPATOUV MOl BIOAOYIKNS Kal
YEWQPUOIKTS TPOEAEUOTS, €VEd OTAdIAKA KaBws To oUoTnua KaTaypogns avePaivel,
gloépxovtal fxol avBpwoyeveis mpoéAeuons. MyveTar avTIANTTO éva €180 Sl TAUPOUMEYTS
evaAAayns (crossfading) peTady Twv S1aBOYIKOY NYNTIKWY OTPWUATWY TTOU aVTICTOLXOUY
oTa SIOPOPETIKA UYn KaT& pnkos Tns kivnons. H ouykekpiuévn kataypogn Siakpifnke e
To deuTepo PpaPeio oTny katnyopia Best Sound Innovation In Everyday Life oTo Siaywvioud
Sound of the Year Awards 2021 Tou TpaypaToToleital oe ouvepyaoia pe To BBC
(https://www.soundoftheyearawards.com/2021).

O Ozo@dvns Mapaykds, MSc (Mouoikny Texvohoyia), BSc (Mouoikfis Texvoloyias kat
AkouoTikns) Ta Tedeutaia 14 ypovia epydletal ws EvteTaduévos Epyaotnpiokds
SuvepydTns oto Tunua E8vopoucikoroyias (mpwnv Texvoloyias Hyou kot Mouoikcv
Opydvwv) oto l6vio TTavemoTAuo, did&okovtas pabfjuaTta (Oswples ko EpyaocThpia) oTo
Topéa Texvohoyias Tou Hyou (Texvikés Hxoyp&enons, Hxntik K&Auyn ExdnAcoewy,
Mién Hyou, MeTamapaywyn kot Mastering k.AT). TauTtdypova oAokAnpcovel Tn S18akTopikn
diatp1Pr) Tou, uTd TNy eTifAeyn Tou Avdpéa MviéoTpn, TTou agopd TN MeAéTn kot
ATroTUTtwon Ttou Hyntikou TTepipdAAovtos péoa amod amod tnv Avamrtuén YAikowv Atatdewy
kol Teyvikov TToAukavodikns Hyoypaenons Tlediou, oo lovio TTavemoThpo, Tunua
Moucikwv Zmoudwy. Hyoypagroels oTo TAaiolo TNg cUyKeKPIUEVTS épeuvas diakpifnkay pe
To deuTepo PpaPeio oTny katnyopia Best Sound Innovation In Everyday Life oTo Siaywvioud
Sound of the Year Awards 2021 Tou mpaypaTtomoleital oe ouvepyooia pe To BBC. Exer
CUHUETAOXEL WS £§wTEPIKOS ouvepyaTns oTa EpeuvnTik& Tpoypdupata « OTTIKOGKOUGTIKT
Oikoroyia» kot «kERASMUS+: To HyoTtoTrio oTo oToio ZoUue» kol €xel TPAyUATOTOICEL
Tavw amd 15 mpodTUTTES dnuooievoels oTo Touéax Tns AkouoTikrs Oikoloyias. 2To TAaiolo
TWV EPEVVNTIKGY TOU SPACTNPIOTNTWY TOU €XEl TTPXYHaTOTOMoEl Tavw atmd 50
KaTaypogés 101axiTepwy NyoToTiwy oTny EAAGSa Kol oTo €§wTEPIKO €XOVTAS CUYKEVTPWOEL
TANB0S NXOYPOPNOEWY KOl KIVIIUATOYPOAPNOEWY TTOU €XOUV TTXPOUCIXCTEL OF TeUvApIq,
nuepides kal ouvedpla KabBuds Kal éxouv amoTeAéoel UVAIKO yix dnuioupyia
TAEKTPOAKOUCTIKTS HOUCIKNS atrd’ ouvBeéTes.

This soundscape which is presented, lasts three minutes and fifty-five seconds, is part of a wider
and more systematic approach to recording soundscapes in motion, with fidelity and transparency,
without the intrusion of unwanted sounds caused by the movement itself. The vertical
spatiotemporal recording in motion took place at Rematia (PepaTi&) in Chalandri (XaA&vdpt), a
suburb of Athens. The recording system was set up along the trunk of a 30 meters high Aspen,
which is a typical landmark of the wider area. The ambisonics recording of the soundscape that is
presented, without any additional sound processing, consists of two parts: the upward movement at
a height of 20 meters from the ground surface, which took place in a period of two minutes and
eight seconds, and the downward movement, which lasted one minute and fifty-three seconds and



it was realised on June 5, 2020. The spatiotemporal variability of the soundscape is perceptible
even for this range of only twenty meters, both during the ascent and descent of the recording
system. The effect of the vertical movement during playback creates a continuous slow and
imperceptibly changing soundscape, where the sounds of biological and geophysical origin dominate
on the ground, and gradually as the recording system ascends, sounds of anthropogenic origin
enter. A kind of crossfading between the successive sound layers corresponding to the different
heights along the movement is clearly perceptible even for the short 20 meters span. This
recording was awarded the second prize in the Best Sound Innovation In Everyday Life category
in the Sound of the Year Awards 2021 competition held in collaboration with BBC
(https://www.soundoftheyearawards.com/2021).

Theofanis Marangos, MSc (Music Technology), BSc (Music Technology and Acoustics) for the
last 14 years he has been working as an Authorized Laboratory Associate at the Department of
Ethnomusicology (formerly Sound Technology and Musical Instruments) at lonian University,
teaching courses (Theories and Laboratories) in the Department Sound Technology (Recording
Techniques, Sound Coverage of Events, Sound Mixing, Reproduction and Mastering etc). At the
same time he completes his doctoral dissertation, under the supervision of Andreas Mnistre,
concerning the Study and Capture of the Sound Environment through from the Development of
Material Layouts and Techniques for Multichannel Field Recording, at the lonian University,
Department of Music Studies. Recordings in the context of specific surveys were awarded second
prize in the Best Sound category Innovation In Everyday Life in the Sound of the Year Awards
2021 competition that agreement in collaboration with the BBC. He has participated as an
external collaborator in Research Programs "Audiovisual Ecology™ and "ERASMUS +: The Sound
Landscape in which we live" and has make more than 15 standard publications in the field of
Acoustics Ecology. In the context of his research activities he has carried out over 50 recordings
of private sound sites in Greece and abroad.

Wasteland, 2022

To Wasteland eivan epmvevopévo amd To opwvupo Toinua Tou T. S. Eliot kot
dnuioupynbnke ota TAaicla avafeons tns TMpoowpivns Akadnuias Texvawv yia To European
Pavilion. To épyo autd amoTelel pépos Tou Waste/d (AméPAnTou/ATToPAnNTOU), €VOS €V
e§eAifel KaAMITEXVIKOU TIPOYp&uuaTos p1looTaoTIKWY dpdoewy Tou &ekivnoe To 2019, umd
TNy alyida Tou European Cultural Foundation ka1 diepeuvd To s oe Treplodous
TOPATETAUEVNS KpioTs o1 GvBpwTrol, Ta VAIK& kot o1 18ées kafioTavTol amoppluaTiK Kal
avoAolpa BlidvovTas TNV oTATAAN, UTTaPElak& KOl TTPAyUATIKA.

H axououaTikn ekdoxn Tou cuptepiAnpbnke oTa eykaivia Tou Waste/d Tou éywav oTis 6
Ampidiou 2022 oo State of Concept o1n Abnva. O1 nxoypagnoels nxoTomicdy TOANS Kol
Blounyavikou Tep1pdArovTos éAaPav xwpa otny AbBfva, tnv EAeuciva kai Tov
AcTrpoéTupyo. KaTtomTpikd malyvia moinTikwy fpauoudTtwy péow epé kabuoTépnons Kot
TAPAUOPPWOTS dNUIOUPYOUV SIACTIKTA CPNYNUXTIKE NYNTIKX TePIBAAAOVT TTOU
EKPEPOVTAL ATIO EEEYEPUEVA TLOUATY, SOKIUALOVTAS TA OPIX TTS AVAYVWPICIMOTNTAS TNS
EAloTikns moinTikns. H nXoTAXoTIKN) Tpocéyylon KaT& TNy emefepyaoia Tou Nyou Tou
MOVTOAIVOU PE TNV XPNOM TEXVIKWY ETEUPACTS OTO PACUATIKO €UPOS TWV CUYVOTNTWY TOU
o€ (WVTavd Xpovo CUYKPOTEl EI8WAX TapapopPwTIKNSs aichnons Tou ywpou Kol Tou
XPOVOU UEOW aUPLPVITS.

H lMewpyia KaAodikn yevvhifnke otnu Abfiva (1975) étrou omoudaoce kKAaoikn kibdpo pe
v ‘EAeva TTammovdpéou kabs kol avwTepa BewpnTikd kot ouvBeon pe Tov lwong
MamaddTto, Tov [Mdvvn lwavvidn, Tov AAéEavdpo Kahoyepd kal Tov Oeddwpo Avtwviou.
Katéxer dimAwpa otnv Khaoikr kifdpa ko1 otny ouvleon (A’ BpaPeio, Mouoikn Etaipeia
Abnvev, 2004). Eivonr mTuyiovxos Tou Tufuatos Mouolikng emioThuns kan Téxvns Tou



TavemioTnuiou Makedovias pe e1dikeuon oTny ZUvleon kal k&toyos Master ko
AdaxTopikoU amd To Goldsmiths College Tou TTaveTiotnuiou Tou Aovdivou. ‘Exetl
Tapakoloulfioel yabfuaTta ouvBeons pe Tous Alvin Lucier, Christian Wolf, Rebecca Saunders
ka1 Bryan Ferneyhough kafics kar oepwvdpla pouoikrns yia To 8éatpo Kol Tov KIWnuaToyp&po
pe Tov AAé€avdpo Moula. H epyoypagia Tns TepiAauPdvel épya yia opyavikn, Kol
NAEKTPOVIKN pouclkn, KabBws kal épya yla To BéaTpo kol Tov KivnuaTtoypdeo. Metafu
AV €xel ouvepyaoTel Ko €xel A&Pel apayyelies amd tny ALEA Il Tou TTavemoTtnuiou
s BooTdvns, tnv Evwon EAAfveov Moucoupydv, 1o Méyapo Mouaoikns, To TlavemoThuio
Abnveov, Tnv Kapepata, To idpupa MixdAn Kakoyidvyn, tnv OpxnoTpa Twv XpwudTwy,
v AXZON, To Festival Acanthes, Tous Kreutzer quartet ka1 To Old Operating Theatre Tou
Novdivou. Exel ypdyel pouoikr yia Tov KIVMUATOYPEPO CUUUETEXOVTAS OTOV KUKAO TwV
peoTIBEA Bwpou Kivnuatoypdeou Tou [8pUpaTtos MixdAn Kakoyidvvn (mepiodos 2010-
2012) ot Téooepa épya emoxtis (Newmeyer’s Safety last, Charlie Chaplin’s The kid,

Y.Protasanov’s Aelita: Queen of Mars,Sternberg’s Underworld). ST1o §éatpo éxel ouvepyaoTel pe
v PolAa Tlatepdkn (E.lbsen-To &Umvnua Twv Nekpoov 2011, P.Hamilton-To @ws Tou
ykaliou, 2012), tnv Evayyedia Oadacown (A.TTamadiapdvtn - n Naus twv oveipwy, Kevodg
Xaopos, 2014) kou Tov HAia EuayyeAidn (A. Toéxwe - Apévtns kan AovAos, Xopoxpdvos,
2016). OhokApwoe pe emiTUXi véx BIBOKTOPIKN €pEUVA OTNY NAEKTPOXKOUGTIKT) UOUCIKT)
ouvBeon oTo lovio TavemoTUo pe Tov Oeddwpo AwTn. Eivar pévipos cuvepydTns Tou
Teplodikou Tns ‘Evwons EAAf vy Moucoupydv «TToAUTovovs», uéhos tns Evewons EAAvwv
Moucoupywv kot Tou EXZHM. Mouoikr tns kukAogopei amd Ttnv Subways Records.
Wasteland is inspired by the poem of the same name by T. S. Eliot and was created under the
auspices of the Provisional Academy of Arts for the European Pavilion. It is part of Waste / d
(Waste / Waste), an ongoing radical art program launched in 2019 under the auspices of the
European Cultural Foundation and exploring how people, materials and ideas become in times of
prolonged crisis. waste and consumables experiencing waste, existentially and truly.

The audio version was included in the inauguration of Waste / d that took place on April 6,
2022 at the State of Concept in Athens. The recordings of city and industrial environment
landscapes took place in Athens, Elefsina and Aspropyrgos. Mirror games of fragments of poetry
through effects of delays and distortion evoke dotted narrative sound environments delivered by
rebellious bodies, testing the limits of the recognizability of Eliotian poetry. The acoustic approach
in the processing of the mandolin sound using technical interventions in the spectral range of the
frequencies of the composed time in a distorted sense of space and time through amphiphony.
Georgia Kalodiki was born in Athens (1975) where she studied classical guitar with Elena
Papandreou as well as advanced theory and composition with losif Papadatos, Giannis loannidis,
Alexandros Kalogeras and Theodoros Antoniou. She holds a diploma in classical guitar and
composition (First Prize, Athens Music Society, 2004). She is a graduate of the Department of
Music Science and Art of the University of Macedonia with a specialisation in Composition and
holds a Master's and Doctorate from Goldsmiths College, University of London. He has attended
composition classes with Alvin Lucier, Christian Wolf, Rebecca Saunders and Bryan Ferneyhough as
well as music seminars for theater and cinema with Alexandros Mouza. Her work includes works
for organic and electronic music, as well as works for theater and cinema. Among others, he has
collaborated and received commissions from ALEA Ill of Boston University, the Union of Greek
Composers, the Concert Hall, the University of Athens, Kamerata, the Michalis Kakogiannis
Foundation, the Orchestra of Colors, ASON, the Festival Acanthes, the Kreutzer quartet and the
Old Operating Theater in London. She has written music for the cinema participating in the cycle
of silent films of the Michalis Kakogiannis Foundation (period 2010-2012) in four period works

(Newmeyer’s Safety last, Charlie Chaplin’s The kid, Y. Protasanov’s Aelita: Queen of Mars,
Sternberg’s Underworld). In the theater he has collaborated with Roula Pateraki (E. Ibsen-The



awakening of the Dead 2011, P. Hamilton-The light of the gas, 2012), Evangelia Thalassini (A.
Papadiamantis - the Sea of Dreams, Empty Space, 2014) and Elias Evangelidis (A. Chekhov -
Master and Slave, Chorochronos, 2016). She successfully completed a new doctoral research in
electroacoustic music composition at the lonian University with Theodoros Lotis. She is a
permanent contributor to the magazine of the Union of Greek Composers "Polyton’, a member of
the Union of Greek Composers and HELMCA. Her music is released by Subways Records.



