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0 Matt Rogalsky eivat Kavaddg mou autompoadilopiletal wg
€mnoikog kat (el ato Kingston Ontario Canada, yvwoto Kal wg
Katarokwi, o€ meplox€q twv Anishinaabe kat Haudenosaunee. To
aKadnuaiko Tou unopabpo mePINAUBAVEL TIPOTTTUXIAKES OTIOUDES
TIEPAUATIKNG HOUCIKNG aTo Maveruotuio Simon Fraser ato Bav-
KoUBep pe Toug Martin Bartlett, Barry Truax, Pauline Oliveros kat
George E Lewis ard to 1985-1991. Metamtuylak€S OmoudEQ
1993-95 gto Turua Moualkrg tou Maveruatnuiou Wesleyan pe
Touc Ron Kuivila, Alvin Lucier, Anthony Braxton kat moAAoug GA-
Aoug kat dwdaktoptkd (1999-2006) and to City University London
le emikevtpo v otopia Tou Rainforest tou David Tudor, umd v
enipAeyn tou Simon Emmerson. Eivat uéAo¢ twv Composers In-
side Electronics, e TMOAEC mapouaoldoelg tou Rainforest kat
aA\wv €pywv Tou David Tudor amd to 1998 kat ouvdnuioupynoe 1o Rainforest V, 1o omoio e€ayopaotnke 1o 2017 ané 1o Mouaosio
Movtépvag Téxvng g NEag YOpkng yia ) péviun aulhoyn tou. Awddoket ato Queen’s University (Kavaddg) wg kaBnyntg ota
Turuata Apdparog kat Mouatkrg, Kivnuatoypdgou kat Méowv Madikig Evnuépwong kat ato Metarmtuylako Mpdypaupa MoAct-
OTKwv 2oudwv. Eivat dieuBuvrig tou Sonic Arts Studio, Tou apxikd ovopaldtav Queen’s Electroacoustic Music Studio, mou 10pU-
Bnke ano tov David Keane m dekaetia tou 1970 kat apydtepa aknvoBEmae n Kristi Alik. Autr m otiypn o Rogalsky ouvepydletal
e ™ yewypago Dr Laura Jean Cameron yia epyacieg eykatdotaong Kat pia Mepapatiky oelpd padlopwvikoVv VIOKILAvTEP yia
Tov Kavado nyoAqrm William WH Gunn. To 2024 8a apxioel va dnuootedel NAEKTPOVIKES OUVOETELS, Ha O€lpa pe TiTtAo Revisi-
tations, pe pia véa kukhogopia ato Xl Records, tou agipvratou Phill Niblock pe titho Visitations and Revisitations.

Matt Rogalsky is a settler-identifying Canadian, living in Kingston Ontario Canada, also known as Katarokwi, on ter-
ritories of the Anishinaabe and Haudenosaunee. His academic background includes undergraduate studies in exper-
imental music at Simon Fraser University in Vancouver with Martin Bartlett, Barry Truax, Pauline Oliveros and George
E Lewis from 1985-1991; MA studies 1993-95 in the Department of Music at Wesleyan University with Ron Kuivila,
Alvin Lucier, Anthony Braxton and many others; and a PhD (1999-2006) from City University London focusing on the
history of David Tudor’s Rainforest, supervised by Simon Emmerson.

He is a performing member of Composers Inside Electronics, with many presentations of Rainforest and other David
Tudor works since 1998, and co-created Rainforest V, which was acquired in 2017 by the Museum of Modern Art in
New York City for its permanent collection. He teaches at Queen’s University (Canada) as Professor in the departments
of Drama and Music, Film and Media, and the Cultural Studies Graduate Program. He is Director of the Sonic Arts
Studio, originally named Queen’s Electroacoustic Music Studio, founded by David Keane in the 1970s and later di-
rected by Kristi Allik.

Rogalsky is currently collaborating with Geographer Dr Laura Jean Cameron on installation work and an experimental
monograph and radio documentary series about Canadian field recordist William WH Gunn. In 2024 he will begin
publishing electronic compositions from a series entitled Revisitations, with a new release on the late Phill Niblock’s
XI Records entitled Visitations and Revisitations. These pieces began as studies on the work of other composers, and
exist as works which pay hommage to their continuing resonances, including Niblock’s.



MiZl

To avaokdAeyya tou u€cou avapePeTal ot xawdn dladikaaia e e€epelvnang
OLAPOPETIKWY NYNTIKWV UECWV amoBrjkeuong Kat avarapaywyrs. H performance
Baailetal ge €vav ouvdUAOUO TETPAKAVAAWY KAOETOPWVWY, TIUKAT Kal HETa-
oxnuatiopévwv GD-players. H AEITOUpYIKOTNTA TwV HEOWV PETATTPEPETAL ATTO-
KaAurtovtag véa nynukd povomdtia Kal T Hovadikeg 1dlotnteg me kdbe
OUOKeUnC. Ta avTiKeiueva LETALOPPWVOVTAL ard OUAAEKTIKA KOATLa TIOU ua-
(elouv OKOvn avw o€ Erumha aahoviwv oe epyaleia autooxedlaopou. Ma to
€pY0 xpnaoworolouvtal dlacwogvta CDs, kao€teg kat diokol Bivuhiou Tou Bprika
o€ maldpla, 0To Zayapia -yla £va eupw-, 0€ KAdOUC OKOUTIDIWY KAl aTnv aro-
BrKn ¢ ylayldg pou. Autd ta nyntika gkoutidia Tou TponyoUrEVOU alwva |E-
TapopewvovTal o €va aveEEAEYKTO NXMNTKO KOANAGL amd POTEP OUTKEUWY,
MWUEVNCS pop HOUCIKNC, Ynolakwv B0pUBwYy, OTUTIKWY NXOYPAPI|OEWV KAl TIAPAUOPPWUEVHV NYOTOTwWY. - To Kataguylo Eeoppa-
yiotke kat e€gpeUvoupe Ta amoyeivapla.

0 MNwpyog MinBpag («MiZl») eival pouaikég, cuveEmg Kat performer 0Ta Media G MEPAUATIKAS HOUCIKNIG, TOU auTtooxedia-
OpoU, MC {wvtavng NAEKTPOVIKIS UOUCLKAG, NG LOUTIKNC Yla BEATPIKES TIAPACTACELS KAL TWV OTITIKOAKOUJTIKWV EYKATAOTAOEWV.
H HOUOIKn Tou TEPLOTPEPETAL OTIUEPA YUPW ATIO TNV TIPAKTIKN Tou "media rummaging”, ouvexn dlaoentikn e€epelvnan dlapope-
TIKQOV HETWV avamapaywyne, nxoypdenang kat petadoong. Eivat péhog me kohektiBag KE.At.Mou.Pa kat Tou guvoAou melpapa-
TIKNG Houolk¢ Trigger Happy. ErueAeital m dladiktuakn padlogwvikr mhatopua loskop.radio. ‘Exet kukAogoprijoet dU0 GAUTOUY,
10 “Music Behind Music” (TOMQOT) kat to mpoagato “Watch Paint Dry”

Media rummaging refers to the erratic exploration of different media and storage devices. A mixture of cassette
recorders, turntables and circuit-bent CD-players is employed together with a Max/MSP patch that samples the output
of the devices and playbacks in a non-linear way. The functionality of the playback medium is turned upside down.
The objects are transformed from an obsolete collector’s item into an improviser’s tool. A salvaged collection of
records, CDs and cassettes found in flea markets and junk shops is prepared, cracked and transmuted alongside
various other surfaces and material. The plastic remnants of the last century are transformed and re-introduced as a
rhythmical cut-up collage of pop music, and surface noise. The sound of media rummaging is a molten liquid collage
of sonic artifacts, motor noises, decaying pop music, hip-hop cuts, home-made tape recordings and mangled sound-
scapes. Rummaging the medium is a voyeuristic look into the act of recording, the archives of the past and the devices
themselves. The vault has been unsealed and we explore the remnants.

Giorgios Mizithras aka ‘MIZI’ is a musician, sound artist and creative programmer. He is active both as a composer
and a performer in a range of fields, including experimental electronic music, improvisation, sound art, music for per-
forming arts, audiovisual installations and radio art. His current focus revolves around the idea of “media rummaging”,
the constant intuitive exploration of different playback, recording and transmission media, creating works based on
the unique properties of different sound media. He’s part of the KEDiMouRa Collective and the experimental music
ensemble Trigger Happy. He’s a curator and producer of the web radio art platform loskop.radio. He has released
two albums, Music Behind Music (TOIMOT) and Watch Paint Dry (Abstand label).

Website: https://mizi.media

Radio: https://loskop.radio

Social: https://www.instagram.com/g_mizi_/

Youtube channel: https://www.youtube.com/@kedimoura7054

Video performance: https://www.youtube.com/watch?v=0S0aF8pxv4o



